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JOHN VAN DER STERREN 
b. Indonesia, 1938

STILL LIFE (AVOCADO), 2002
 
Signed (lower right)
Oil on canvas
30cm x 40cm

PROVENANCE

Private col lection, Indonesia. 

RM 3,000 – RM 6,000

John van der Sterren was born in Sukabumi, West Java, Indonesia in 1938. 

As a New Zealand artist of Dutch origin, he has been l iving in Java and 

Bali for more than 26 years. As a self-taught artist who later became an 

artist member of the New Zealand Academy of Fine Art, John originally 

joined in the advertising industry from 1957 and worked for 25 years with 

one of New Zealand’s leading advertising agencies. He was stationed 

by the company to manage their office in Indonesia in 1983 and left the 

industry in 1991 , before he met Didier Hamel form Duta Fine Arts Foundation 

in Jakarta who supported him to devote his l ife to art. He has exhibited 

in numerous places in Indonesia and abroad. In 2001 , Hexart Publishing 

in Jakarta published the first ful l volume of his works, titled “Tropical 

Journey”. Following the success of the first publication, Hexart published 

a second book on his works in 2008 titled “Colourful Horizons”. Today 

John van der Sterren works are one of the most popular choices among 

collectors throughout Indonesia and many parts of the world.
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ATTASIT ANIWATCHON  
b. Thailand, 1968

THE WHITE MEMORY, 2008
 
Signed and dated on the reverse
Oil on canvas
178cm x 115cm, diptych

PROVENANCE

Private col lection, Kuala Lumpur. 

RM 12,000 – RM 18,000

The ephemeral nature of l ife is latent in the works of Attasit 

Aniwatchon, who went through the Thai Buddhist r itual 

as a novice monk. His works dubbed ‘ Interiority’ plays on 

the i l lusion of sti l l-l ife ceramica-l ike figurines to tel l self-

reflecting experiences and observances. It references the 

core Buddhist bel ief of Anicca (Impermanence) – transiency, 

evanescence and inconstancy –  but with modern-day 

objects of play or decoration.

Attasit is no stranger to Malaysian, having been featured in 

Richard Koh’s contemporary art space in Kuala Lumpur, and 

comes from the Thai stable of Numthong Gallery in Bangkok, 

after its collector-owner Numthong Sae Tang. He graduated 

with a Bachelor’s and Master’s in Graphic Arts from the 

Silpakorn University in Bangkok, and now teaches there as a 

special instructor. Apart from his Photo-Realist paintings, he 

is also adept at l ithography and etchings.
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JUSTIN LEE  
b. Singapore, 1963

UNTITLED, 2007
 
Signed and dated on the reverse
Mixed media on canvas
50cm x 40cm

PROVENANCE

Private col lection, Singapore. 

RM 3,000 – RM 6,000

East & West was part of Justin Lee’s preparatory work for the National 

Museum of Singapore commission for the Singapore Art Show 2009. 

Women in ancient robes of old Cathay are shown with a handphone 

and a designer handbag, to comment on the impact of crass modern 

consumerism on traditional values.

Justin Lee was awarded the Mont Blanc Young Artist World Patronage 

Project in Hamburg, Germany (2007), the Singapore Motorola Style 

Award (2005), and the Highly Recommended Award in the Singapore 

UOB Painting of the Year (1998).

H is education path started with a Certif icate in Painting at the Nanyang 

Academy of Fine Art, Singapore (1996), D iploma in Fine Art at the La 

Sal le-SIA Col lege of the Arts (1999), Bachelor of Arts , University of 

Huddersf ield , Br ita in (2006). He took part in the Causeway Exchange in 

Kuala Lumpur in 2011 .
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LEO ABAYA  
b. the Philippines, 1960

ASLEEP BESIDE THE PASIG. 
WHAT ARE WE DOING?, 2009
 
Serigraphy on fabric, acrylic on canvas
152cm x 182cm, diptych

PROVENANCE

Private col lection, Singapore. 

RM 9,000 – RM 15,000

Artist-production designer Leo Abaya works in visual art and fi lms that 

touch on current Fi l ipino socio-pol itical concerns.

He received his BA in Fine Arts from the University Phi l ippines in Di l iman 

in 1995, graduating magna cum laude, and fol lowed up with a Masters 

in Painting from the Winchester School of Art at the University of 

Southampton in Britain in 2004. He won Best Production Design in the 

1998 Metro Mani la Fi lm Festival , besides the 1999 FAMAS Awards and the 

1999 Gawad Urian for the fi lm, Jose Rizal, and the Production Designer 

of the Year 1999 Star Awards for Movies. He won the Juror’s Prize in the 

Artists Association of the Phi l ippines competition in 1992 and held his f irst 

art solo, Bl iss, at the West Gallery in 1997.
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HENDRA HEHE HARSONO  
b. Indonesia, 1983

UNTITLED, 2012
 
Signed and dated ‘HeHe’12’ (lower right) 
Acrylic on canvas
160cm x 35cm each, set of 2

PROVENANCE

Private col lection, Kuala Lumpur. 

RM 3,500 – RM 5,000

Hendra Hehe Harsono (HHH) borrows from the 

so-cal led ‘ lowbrow art ’ of Pop culture, the indie 

movement, graphic novels and Pop Surreal ism 

creating an imaginary world of monsters and mutant 

fr iends. His colourful characters are somewhat 

reminiscent of the Switzerland-based Indonesian 

artist Eddie Hara’s .

HHH is no stranger to Malaysia, having one of his 

seven solos called Little House and The Prayer at 

Richard Koh Fine Art in Kuala Lumpur in 2010. His 

other solos include Share A Bed With Monster (VV 

Café, Yogyakarta) and Utolan Land (Vivi Partroom, 

Jakarta). He graduated in Fine Art majoring in Graphic 

Art at Institut Seni Indonesia (ISI) in Yogyakarta.
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VICTOR BALANON  
b. the Philippines, 1972

ORTHOGONAL HEXAD, 2011
 
Acrylic pen and ink on canvas
138cm x 216cm, diptych

PROVENANCE

Private col lection, Singapore. 

RM 9,000 – RM 15,000

The title itself is a conundrum with ‘orthogonal ’ meaning ‘of or involving 

r ight angles’ and ‘hexad’ standing for something ‘a group or set of six.’ 

Whatever the mathematical permutations, the two-panel painting seems 

to show robotic humanoids in a human parts factory.

Victor Balanon decided to switch to Art a year before graduating with 

Dental Medicine at the University of the East. He studied Fine Arts, Majoring 

in Advertising at the same university in 1995-97. He worked as an i l lustrator 

for fi lm, comics and indie music labels. He studied Fi lms and Animation at 

the Mowelfund Fi lm Institute, and self-published a comic book anthology. 

Among his solos were Ante Bellum at the Artesan Gallery in Singapore in 

2011 , and Through A Glass Darkly at the Blanc Gallery in Manila.
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MELLA JAARSMA  
b. Netherlands, 1960

THE TALISMAN, 2009
 
Chainmail
Dimensions variable

PROVENANCE

Private col lection, Singapore. 

RM 9,000 – RM 12,000

Inspired by samurai shields, Mella Jaarsma makes an amulet-

l ike concoction of new and used chains and necklaces, which 

could double as fashion jewellery. Her works touch on issues 

such as ethnicity, belief systems and gender.

Hai l ing from Hol land where she was born in Emmeloord and 

trained at the Minerva Academy in Groningen (1978-1984), 

Mel la decides to base herself in Yogyakarta after continuing 

her studies at the IKH Art Institute in Jakarta (1984) and the 

Indonesian Instituteof the Arts in Yogyakarta (1985-86).

With her partner Nindityo Adipurnomo, she founded the 

Cemeti Gal lery in Yogyakarta. She has taken part in the 

3rd Asia-Pacific Triennial in Brisbane, Austral ia, in 1999; the 

Gwangju Biennale in 2002, the Yokohama Triennial and the 

20th Sydney Biennale.
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FUNG YOW CHORK  
b. China, 1918 - d. Kuala Lumpur, 2013

UNTITLED, 1983
 
Signed and dated 
‘Yow Chork 83’ (lower right) 
Oil on canvas laid on board
45cm x 55cm

PROVENANCE

Private col lection, Kuala Lumpur. 

RM 4,000 – RM 6,000

Self-taught artist Fung Yow Chork is noted for his plein air paintings of 

fishing vi l lages, river scenes and rural l ife mainly in the Klang Valley and 

Malacca. During his free time, he would go on painting excursions, usually 

with a few friends l ike Wong Jong Nong and Peter Liew, and here, he 

captured a treacherous section then on the road up to Genting Highlands.  

He was a co-founding member of the Thursday Art Group and the Selangor 

Art Society (1954), and switched to oils on the advice of Zhong Baimu 

who was teaching at the Nanyang Academy of Fine Art in Singapore. 

He migrated from Guangdong, China, to Singapore in 1933 and moved 

to Kuala Lumpur. He worked as a salesman, a shop assistant, and a 

typesetter for a Chiense newspaper before retiring in 1977. He held his 

first solo at the Chin Woo Gallery in Kuala Lumpur in 1981 , the Australian 

High Commission in 1982, the Rupa Gallery, KL in 1983, and The Art Gallery, 

Penang, in 1998. He won 2nd Prize in the Merdeka Independence Trade Fair 

art and photography exhibition.
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GAN CHIN LEE  
b. Kuala Lumpur, 1977

STANDING LADY WITH FLOWERS, 2012
 
Signed and dated 
‘Gan Chin Lee 2012’ (lower middle) 
Oil on plywood
60cm x 30cm

PROVENANCE

Private col lection, Kuala Lumpur. 

RM 3,000 – RM 6,000

Gan Chin Lee – one of the five young Gans in Malaysian 

art and mostly doing figuratives – has greatly improved 

his ski l ls, style and concept since doing his Masters at the 

Central Academy of Fine Arts in Beij ing (2008), where he got 

the Bronze Graduate Creation Award. In 2005, he did his 

advanced studies in mural painting there. On his return, he 

was adjudged one of the winners of the Malaysia Emerging 

Artists Award. He first graduated with a diploma in I l lustration 

from the One Academy of Communication Design, Kuala 

Lumpur, in 1998, when he got a Platinum Award.

The woman in the work is probably a student from his art 

school who had graduated, and thus the congratulatory 

flowers. She is rather tall but has simple taste, as can be 

gleaned from her hairband and sandals. Gan held his 

Soli loquy solo exhibition at Valentine Will Fine Art in Kuala 

Lumpur in 2013.
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NATTHAWUT SINGTHONG  
b. Thailand, 1978

BANG-KRA-THING SERIES NO. 1,
2006
 
Signed and dated 
‘Natthawut Singthong 2006’ (lower right)
Acrylic on paper
128cm x 100cm

PROVENANCE

Private col lection, Kuala Lumpur. 

RM 2,500 – RM 4,000

The work by Natthawut Singthong is taken from his solo exhibition at 

Art Forum in Singapore called Bang Kra Thing to the Spiritual Forest and 

places in between, in November 2006. The four conical shapes with various 

configurations, backdrops inside and outside them, and in various states 

of placements, evoke a kind of meditative quality.

Born in Ubonratchatane in Thialand, Natthawut graduated with a Bachelor’s 

of Fine Art (Painting) from the Chiangmai University inThailand in 2003. 

His solos include the Bang-Kra Thing to the Spiritual Forest and places in 

between, Singapore (2006), A Black Horse in the New Moon Night, Thailand 

(2005), and Recent Works by Natthawut Singthong, Thailand (2004). He was 

also featured in Valentine Will ie Fine Art’s annual 3 Young Contemporaries, 

together with Eko Nugroho and Vincent Leong.
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GENEVIEVE CHUA  
b. Singapore, 1984

WANDERER ABOVE THE SEA OF FOG 
#2 (PEDRA BRANCA;SOUTH LEDGE; 
MIDDLE ROCKS), 2011

Graphite on cellophane 
3.5cm x 4.8cm, set of 5

PROVENANCE

Private col lection, Singapore. 

RM 2,000 – RM 4,000

This work by Singaporean Genevieve Chua on the Malaysia-Singapore 

disputed island of Pedra Branca (Portuguese for ‘White Rock ’ because 

of the white guano bird droppings, but known as Pulau Batu Puteh to 

Malaysia) is a sensitive issue between the two countries which was once 

amalgamated (1963) before separating in acrimony in 1965. It perhaps also 

questions the sovereign power over a piece of uninhabited granite rock, 

in this case some 8,560 square metres. On May 23, 2008, the International 

Court of Justice ruled that Pedra Branca belongs to Singapore, but that 

Middle Rocks is under Malaysia (the Johor Sultanate, founded in 1528), but 

is si lent on the status of the South Ledge, which is the subject of this set of 

five small-scale paintings in mock-satell ite images. She works in abstract 

on natural history and l inguistics.

Genevieve Chua studied at the La Salle-SIA College of the Arts in Singapore 

(2000-2004). She won the Singapore National Arts Council ’s (NAC) Young 

Artist Award in 2012, and its Georgette Chen scholarship in 2003-2004. 

Since her first solo, As Brutal As, at the La Librera, Singapore in 2007, she 

has taken part in major events such as the Singapore Fringe Festival 2009 

(‘Raised As A Pack of Wolves), Art Hong Kong 2011 (Chan Hampe Galleries) 

and other exhibitions in Japan, Singapore, Los Angeles (the United States) 

and Manila (the Phil ippines).

Her residencies include The Banff Centre (Calgary, Canada, 2010), the 

Singapore Tyler Print Institute under the BMW Young Artist Series (2010), 

The Art Incubator (Singapore NAC, 2011), Gyeonggi Creation Centre 

residency (South Korea, 2011) and a 2012 residency at the Royal Col lege 

of Art, London.
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ERIK PAUHRIZI  
b. Indonesia, 1981

UNTITLED, 2009

Mix media, digital print and oil on canvas 
193cm x 145cm

PROVENANCE

Private col lection, Kuala Lumpur. 

RM 6,000 – RM 10,000

Erik Pauhrizi uses a gamut of media including photography, 

video, performance, painting and sculpture to conceptualise 

his pet theme of post-colonial identity. This work is from his 

Fictitious Biography Series, playing on perceptions, location 

(dislocation) and context.

Born in Indonesia in 1981 , Erik had l ived in Braunschweig and 

Berl in in Germany from 2009-2013, but now lives in Bandung. 

He received his B.A. in Fine Arts from the Bandung Institute 

of Technology, Cum Laude, and his Diploma Freie Kunst at 

the Braunschweig University of Art. He has had solos all 

over the world since his first, The Poison of Our Sins, in New 

York in 2011 , when doing a research grant given by the Asian 

Cultural Council (2010) in cooperation with the New Museum 

in New York. In 2014, he was awarded a residency-exhibition 

in Vienna, Austria.
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FADILAH KARIM  
b. Johor, 1987

IMBALANCE, 2015

Signed ‘Fadilah Karim’ (lower right) 
Oil on l inen 
107cm x 152cm, diptych

PROVENANCE

Private col lection 

RM 12,000 – RM 15,000

This work, Imbalance, of a disorientated, schizophrenic girl whose picture 

is split in the middle and dis-aligned to show two ‘actions’ and suggest 

some psychological flaw, was shown at Galeri Chandan in 2015. They are 

two different pictures of the same person, with the one on the left with 

eyes open and staring at viewer, while the other’s eyes are looking down 

with the eyelids down too, and the sl ightly ti lted head supported by her 

left hand in akimbo. Only the rabbit, despite the dislodged plahe as it is 

from the same picture, remains calm.

Fadilah graduated with a Masters in Fine Art, Majoring in Painting, at 

the UiTM (University Mara Institute of Technology) Shah Alam, in 2013, 

Bachelor’s in 2010, and a diploma from the UiTM Malacca in 2008. She held 

her first solo, Vague, at the Pace Gallery (now Nadine Fine Arts) in 2012, 

and her most recent being Secret Lies at Taksu Gallery, KL, in Apri l-May 

2016. She was featured among 16 Malaysian figurative artists in a special 

exhibition in Art Stage Singapore 2015.
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FADILAH KARIM  
b. Johor, 1987

MAN AND HIS DIGNITY, 2014

Signed and dated 
‘Fadilah Karim’14’ (lower right) 
Oil on l inen 
91cm x 107cm

PROVENANCE

Private col lection, Kuala Lumpur.

RM 6,000 – RM 10,000

Fadilah Karim is a widely celebrated young artist noted for her enigmatic, 

inscrutable figures in a melancholic and mysterious setting. Her mastery 

of the figures was helped by a two-month mentorship under ‘Silat Master’ 

Amron Omar. The blogger, Art KL-itique, writing on ‘Fadilah Karim, VII@

Segaris’ (gallery) in March 2013: “The figures in Fadilah Karim’s works are 

stuck in a perpetual state of anguish, the characters readily questioning 

their personal values.” In her 2016 solo called ‘Secret Lies’, Liz Anne Bautista 

wrote: “…this painter’s singularity lies in her abilitiy to plait her personal 

stories into her work, each creation echoing a raw intensity shaped by her 

own opinions, experiences, interests, philosophies, vulnerabilities, and ideas 

of beauty, whether it is a portrait of herself or a good friend, an image of 

either one of her four cats or a diptych depicting an ageing patriarch.”
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JAHAN LOH  
b. Singapore, 1976

CHERRY POP, 2003

Acrylic on canvas 
92cm x 61cm

PROVENANCE

Private col lection, Singapore.

RM 8,000 – RM 12,000

Cherry Pop marks multidisciplinary Jahan Loh’s entry into the 

Singapore art scene, first in 2002 and reprising it in 2003. He 

was also into street and graffiti art and brass sculptures.

He received his Masters, Majoring in Design, from the 

University of New South Wales,on a Singapore Press Holdings 

scholarship, after his studies at the La Salle College of the 

Arts in Singapore (1997-2000). A stint in Taiwan, with Machi 

Entertainment, saw him winning the Taiwan MTV CD Cover 

Design of the Year, after which he set up Invasion Studios 

with Jeffrey and Stanley Huang. He collaborated with John 

Matos in Coll ision at the Esplanade, Singapore, in 2006, 

Edison Chen and Jakuan Melendez in Treacherous Tries in 

2010, and skateboarder-musician Steve Caballero in ‘Double 

Dragons’ in Hong Kong.
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NATTHAWUT SINGTHONG  
b. Thailand, 1978

MY LOVE 8, 2009

Signed and dated 
‘Natthawut Singthong 2009’ on the reverse 
Mixed media on canvas 
186cm x 136cm

PROVENANCE

Private col lection, Kuala Lumpur.

RM 4,000 – RM 6,000

This mixed media work done in monochromatic tones focusing on the 

evening bridal gown which represents the epitome of love and the promise 

of a new life and challenges together for the happy couple, also questions 

traditional and cultural practices which get subsumed in a Western-

deviated capitalist consumerism.

Born in Ubonratchatane in Thialand, Natthawut graduated with a 

Bachelor’s of Fine Art (Painting) from the Chiangmai University inThailand 

in 2003. His solos include the Bang-Kra Thing to the Spiritual Forest and 

places in between, Singapore (2006), A Black Horse in the New Moon Night, 

Thailand (2005), and Recent Works by Natthawut Singthong, Thailand 

(2004). He was also featured in Valentine Will ie Fine Art’s annual 3 Young 

Contemporaries, together with Eko Nugroho and Vincent Leong.
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NORMAN DREO  
b. the Philippines, 1970

MASS PRODUCED, 2009

Signed and dated
‘DREO2009’ (lower right) 
Oil on canvas 
122cm x 81cm

PROVENANCE

Private col lection, Singapore.

RM 4,000 – RM 6,000

Is it a black-and-white photograph? Norman Dreo’s topdown view of 

youths, probably students, cramped in an oblong space, and with some 

reading perfunctori ly, is a commentary of the production-l ine education 

system, as suggested by the apparently computerized circuit-board 

below. It is a mash-up of science and society and also reflects the 

attitudes of the youths today, whether they are the ‘X’ or ‘Y ’ Generation.

Norman is regarded as a digital-art whizkid in the Phi l ippines. Trained 

at the University of the Phi l ippines, he first made his mark when he won 

1st Prize at the Metrobank national art competition in 1995.  In 2001 , he 

was accepted for an artist ’s residency at the Vermont Studio Centre in 

the United States, where he also held a solo at the Red Mil l Gal lery. On 

his return, he held a solo at the Red Dot Café Gallery in Mani la in 2002.
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SAMSUDIN WAHAB  
b. Perak, 1984

UNTITLED, 2011

Signed and dated (lower right)
Acrylic, enamel paint and bitumen 
on canvas
89cm x 79cm

PROVENANCE

Private col lection, Kuala Lumpur.

RM 6,000 – RM 10,000

Gilbert & George Burger, anyone? Samsudin Wahab 

bel ieves strongly that al l l iving beings should exist in co-

existence and not be disrespectful of one another, or worse 

exploit, discriminate or harm others. So, in a sardonic way, 

he decides to sacrif ice the British art duo icon Gi lbert & 

George, with the head inverted to each other, as a burger 

sandwich. Gi lbert & George, both in their 70s and who cal l 

themselves ‘human sculptures’ are known for their colourful 

and large photo-based works on soci-pol itical issues. This 

work was donated towards the World Wildl ife Fund for 

endangered specis conservation.

Samsudin Wahab graduated with a Bachelor (Hons) Fine 

Arts, Majoring in Printmaking, from the University Mara 

Institute of Technology (UiTM) in 2007. His diploma was at 

its Seri Iskandar, Perak, campus in 2005. He is co-founder of 

Cetak Kolektif (focusing on printmaking), and a member of 

the Sebij ipadi Studio and sound-performance group SO. In 

October, he took part in the Kuandu Biennale in South Korea. 

He won the Juror’s Award in the Young Contemporaries 

national competition in 2013, the Malaysia Emerging Artists 

Award in 2009, 2nd Prize in Goethe-Institut ’s Salon Meets 

Art (2007), and Consolation Prizein the Tanjung Heritage 

2005 competition. He was selected for art residences in 

Rimbun Dahan (2009), Taksu Kuala Lumpur (2009), and 

Khazanah Nasional ’s Art residency in Mumbai, India (2010) 

and was among 16 Malaysian figurative artists showcased 

in the Art Stage Singapore in 2013. His solos include Enough 

(Taksu Gallery, KL, 2008), Not Enough (Galeri Chandan, KL, 

2010), Self-Parody (15th Rimbun Dahan, Selangor, 2010), and 

‘Propositions for the Future’ instal lation (Fergana Art, Penang 

Whiteway, 2015).
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SAMSUDIN WAHAB  
b. Perak, 1984

PIAGAM LANGIT DAN BUMI (THE 
CHARTER OF SKY AND EARTH), 2010

Signed and dated (lower right)
Acrylic, enamel paint and bitumen 
on canvas
153cm x 122cm

PROVENANCE

Private col lection, Kuala Lumpur.

RM 15,000 – RM 18,000

The unnerving picture of a ‘Tree Man’ with feet in cement 

cast and the r ight side of the body self-bevel led is a morbid 

psychological contemplation. Some kind of ennui has set in 

after years of being an artist, and the ‘victim’ feels that he 

has to resort to a self-muti lation of sorts to set himself free, 

so that he can move on to new things. On another level , it 

could be read as a degradation of the environment where 

the ‘Tree Man’ faces inevitable doom.

Samsudin Wahab graduated with a Bachelor (Hons) Fine 

Arts, Majoring in Printmaking, from the University Mara 

Institute of Technology (UiTM) in 2007. His diploma was at 

its Seri Iskandar, Perak, campus in 2005. He is co-founder of 

Cetak Kolektif (focusing on printmaking), and a member of 

the Sebij ipadi Studio and sound-performance group SO. In 

October, he took part in the Kuandu Biennale in South Korea. 

He won the Juror’s Award in the Young Contemporaries 

national competition in 2013, the Malaysia Emerging Artists 

Award in 2009, 2nd Prize in Goethe-Institut ’s Salon Meets 

Art (2007), and Consolation Prizein the Tanjung Heritage 

2005 competition. He was selected for art residences in 

Rimbun Dahan (2009), Taksu Kuala Lumpur (2009), and 

Khazanah Nasional ’s Art residency in Mumbai, India (2010) 

and was among 16 Malaysian figurative artists showcased 

in the Art Stage Singapore in 2013. His solos include Enough 

(Taksu Gallery, KL, 2008), Not Enough (Galeri Chandan, KL, 

2010), Self-Parody (15th Rimbun Dahan, Selangor, 2010), and 

‘Propositions for the Future’ instal lation (Fergana Art, Penang 

Whiteway, 2015).
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ANGKI PURBANDONO  
b. Indonesia, 1971

STAY HUNGRY, 2009

Inscribed ‘unique edition 100cm x 140cm’ (lower 
left), titled ‘Stay Hungry’ (lower middle), signed 
and dated ‘Angki Purbandono, 2009’ (lower right)
Scannograph (digital print on monet canvas)
100cm x 140cm

PROVENANCE

Private col lection, Kuala Lumpur.

RM 6,000 – RM 10,000

Angki Purbandono has devised a kind of pictor ia l mediated real ity 

by scanning objects or photographs as part of h is art. These 

scanographic works were unvei led in the Space and Shadows: 

Contemporary Art from South-east Asia at the Haus der Kulturen 

der Welt, Ber l in , Germany, in 2005.  In 2005 to 2006, he was l iving 

in Seoul under the Asian Artists Fel lowship programme from South 

Korea’s Museum of Contemporary Art. He has had residencies 

also in Hong Kong, Singapore and Fukuoka in Japan.

Angki is no stranger to Malaysia, having been showcased in the 

Kissing The Methods at Richard Koh Fine Art in Kuala Lumpur in 

2009. His other notable solos include Invisible Cities, Hong Kong 

(2013), Angki Purbandono and PAPs, Mizuma Gallery, Singapore 

(2014) and Top Pop at Soo Bin Art Plus Gallery, Singapore (2011). 

He had taken part in the Fukuoka Asian Triennial in 2009. The year 

2011 proved most busy for Angki , with participation in the Jakarta 

Biennale, Art Jog, Art Hong Kong, and Indonesian Eye, Fantasies & 

Real ities, at Saatchi Gal lery in London.

Born in Cepir ing, Indonesia, in 1971 , he l ives and works in Yogyakarta. 

His art tutelage were in the Modern School of Design, Yogyakarta 

(1993-94) and the Indonesia Institute of Art, Yogyakarta (1994-

99). He is also a board member of the alternative contemporary 

photography space, MES 56.
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ANTHONIE CHONG  
b. Perak, 1971

UNTITLED, 1993

Signed and dated ‘anthonie’93.’ (upper right)
Oil on canvas
70.5cm x 45.5cm

PROVENANCE

Private col lection, Kuala Lumpur.

RM 5,000 – RM 7,000

This ear ly work reveals Anthonie Chong as a major f igurative 

artist with a fragi le temperament and deeply psychological 

impulses . There are two poles , one of Real ism and the 

other with eddying textures that enhance the drama. 

Here, the mother is shown awkwardly snatching away her 

chi ld , who has a perplexed look about h im. Despite her 

protective nature, the chi ld does not look comfortable. 

Anthonie Chong puts h is s ignature in a sloping slant on the 

upper r ight of the woman’s head.

Anthonie Chong graduated in Graphic Design from the 

Perak Institute of Art in 1990. He won the Phi l ip Morr is 

Asean Art Award – Malaysia in 1998. In 2000, he switched 

to car icature-l ike iconography fusing eastern surreal ism 

with digital technology, namely his e-monk creations which 

morphed into @-monk in 2010, and which was represented 

in three ser ies – Community,  Gaia and Mechanism.  He had 

his f i rst solo at the X Pub and Gal lery in Penang in 1974.
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SYED AHMAD JAMAL, DATUK  
b. Johor, 1950 - d. Kuala Lumpur, 2011

PERCHOBAAN, 1965

Signed and dated ‘A’65’ (lower right)
Oil on canvas
90cm x 80cm

PROVENANCE

Private col lection, Kuala Lumpur.

RM 130,000 – RM 180,000

THE ambivalent response to Datuk Syed Ahmad Jamal ’s 

(DSAJ) work stems from some inside information about 

a sensit ive time in the National Laureate’s domestic l ife, 

when his marr iage was on the rocks, when he had so much 

to cheer for – his then coming Sept 19 bir thday, h is th i rd 

solo exhibit ion, and his promotion as acting pr incipal of the 

Special ist Teachers Train ing Institute (STTI). To the nebulous 

f igure in the oval shape truncated at the top, l ike an ovum, 

is ‘ i t ’ dancing more for forgetfu lness than celebration, or 

skidding? We’ l l never know now.

DSAJ enrol led at the Birmingham School of Architecture 

but after a year, switched to Chelsea School of Art in 

London (1951-55). He received a Fulbr ight scholarship to 

study Sculpture at the Chicago Institute of Art (1963-64). 

In 1974, he received his Masters of Art H istory from the 

University of Honolu lu , Hawai i .

H is top-notched honours include the Asean Cultural Award 

(1987), Anugerah Seni Negara (1995). He was director of the 

National Art Gal lery (1983-91) and the Asian Art Museum 

(1979-83), and pr incipal of the Special ist Teachers Train ing 

Institute (1964-72, but there since 1961).

On a sad note, h is Lunar Peaks monumental sculpture in 

Kuala Lumpur was wi lfu l ly demol ished by the KL City Hal l 

author it ies , to much publ ic uproar, recently.
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WONG HOY CHEONG  
b. Penang, 1960

INDIAN RUBBER TAPPER, 1996

Signed and dated ‘WHC 96’ (lower middle)
Charcoal on paper
75cm x 56cm

PROVENANCE

Private col lection, Kuala Lumpur.

RM 7,000 – RM 10,000

The portrait of an Indian rubber tapper, among other migrant 

workers, is rendered in large-format in charcoal, to put these 

lowly workers as unsung heroes in the nation’s development.

Hoy Cheong received a double Masters – Fine Art (Painting) 

from the University of Massachusetts, Amherst (1986), 

and Education from the Harvard Univeristy, Cambridge, 

Massachusetts (1984). He graduated Bachelor of Arts 

magna cum laud at the Brandeis University, United States, 

in 1982. He was the winner of the Austral ian Cultural Award 

in 1992. He had had artist ’s residences in Gasworks, London 

(2002), Canberra Institute of Art, Canberra, Austral ia (1992), 

and was visiting fel low to the Goldsmith Col lege (1999), and 

visiting tutor to Central St Martin’s in London (1988). He was 

given a retrospective by the Esl ite Gallery in Taiwan. His Re: 

Looking (2002-2003) instal lation was shown in the Venice 

Biennale in 2003.



179
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KHOO SUI HOE  
b. Kedah, 1939

BOY WITH PINK LIPS, c.1960s

Signed ‘SUIHOE’ (lower right)
Oil on board
54cm x 37cm

PROVENANCE

Private col lection, Kuala Lumpur.

RM 18,000 – RM 22,000

Khoo Sui-hoe l ikes to do small portraits of ordinary people 

who could be strangers he meet in the streets. People of al l 

races in the region. To him, it is more spontaneous and fun. 

The boy with fr inge haircut and a prominent nose stands 

out, but more so for his pink l ips. Ditto, the title.

Sui-hoe knew he was in the r ight path when he won 1st 

Prize (Oi l) in the Malaysian Art and Craft competition in 1965 

and a Honourable Mention in the prestigious Salon Malaysia 

in 1969. He studied at the Nanyang Academy of Fine Art in 

Singapore, graduating in 1961 . Under the John D Rockefel ler 

I I I Fund award, he studied at the Pratt Graphic Centre in 

New York in 1974.

Sui-hoe is the spir itual leader of the Utara Group, formed in 

1977. He set up the Alpha Utara Gallery in Penang in 2004, 

along the l ines of his previous Alpha Gallery, which he set 

up in Singapore in 1972.

He was given a solo in 1978, by the Penang Museum 

Board, for works from  1963-73. In 2007, the Penang State 

Art Gallery honoured him with a Retrospective cal led The 

Painted World of Khoo Sui-hoe, which was fol lowed by a 

mini retrospective of his works from 1967-2013, by The Art 

Gallery Penang, in 2013.

In 2015, he held a two-part An Overview exhibition at the 

Private Museum, based on works sti l l with him and those in 

the col lection of Datuk Seri Lim Chong Keat.

REFERENCE

The Painted World of Khoo Sui-Hoe, A Retrospective, Penang State Art Gallery 

(2007) 
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YUSOF GHANI  
b. Johor, 1950

NAKHODA ALAM WAYANG SERIES, 
1998

Signed and dated ‘Yusof Ghani ’98’ (lower right)
Mixed media on canvas
61cm x 107cm

PROVENANCE

Private col lection, Kuala Lumpur.

RM 35,000 – RM 50,000

Wayang , inspired by Yusof Ghani ’s love for theatre and the 

cinema, was first shown at Galeri Citra in Kuala Lumpur in 

1997, after a transitional show cal led Topeng-Wayang at the 

Jenkins Johnson Gallery in San Francisco in 1997, fol lowed 

by Wayang I I at Artfol io Gallery in Singapore in 1998. It was 

dubbed “Topeng with movement”. It is about the struggles 

in l ife and the subterfuges used. Two of the three Topeng 

series were held at Galeri Citra in 1993 and 1995 respectively, 

with the third at Takashimaya Gallery in Singapore.

Yusof Ghani received his BA (Graphic Art) from the George 

Mason University in Virginia, USA (1981) and Master’s of Fine 

Art (Painting) at the Cathol ic University, Washington DC, USA 

(1983). He unvei led his Tarian Series in 1983 in an exhibition at 

his university before fol lowing it up at Galeri Citra in Kuala 

Lumpur in 1989.
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1 2 2

JOLLY KOH, DR.  
b. Singapore, 1941

UNTITLED, c. late 1960s

Signed ‘Jolly’ (lower right)
Oil on canvas
127cm x 100cm

PROVENANCE

Private col lection, Europe

RM 85,000 – RM 100,000

A beautiful rare painting from  the late 1960s by Jol ly Koh from 

a private col lection in Europe. Understated yet r ich in emotion, 

it exudes an atmosphere of quiet contemplation in nature. 

Artist-educator Jol ly Koh is one of the finest colourists in 

Malaysian art. He was given his f irst solo exhibition at the 

British Counci l , Kuala Lumpur at the age of 17 in 1958. An eighth 

generation Peranakan Baba, Jol ly Koh grew up in Malacca. He 

excel led in art studies obtaining his National Diploma in Design 

at the Hornsey Col lege of Art, London (1959 - 1962) and the Art 

Teacher’s Certif icate at the London University (1962 – 1963). He 

then obtained his MSc (Fulbright scholarship, 1970 - 1972) and 

Ed.D (1972 - 1975) at the Indiana University in the United States, 

whi le being a teaching associate there from 1973 to 1975. He 

also taught Art in Melbourne and Adelaide from 1976 to 1988. 

He was a senior lecturer at the MSC College (now SeGi) from 

2000 unti l 2004. His solo show in 2013 entitled Towards The 

Nebula represents a darker phase in his palette.

REFERENCE

Artistic Imperatives (Selected Writings and Paintings) by Dr Jolly Koh , Maya 

Press, 2004.

Jolly Koh, Maya Press, 2008.
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YEE I-LANN  
b. Sabah, 1971

THE ORANG BESAR SERIES: YB1 - 10, 2010

Digital C-Type prints, edition 2 of 8
35cm x 26cm each, set of 10

PROVENANCE

Private col lection, Kuala Lumpur

RM 22,000 – RM 28,000
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The ostentatious protocol of pinning flower brooches on VIPS 

(Orang Besar) or YBs pol iticians (Yang Berhormat) is taken 

by Yee I-Lann to raise questions about power, patronage 

and class (structure).

Shown in her solo cal led Boogeyman, the Orang Besar series 

are images printed on batik cloth, simulating the cracked 

l ines from a combination of dye and l iquid wax.

I-Lann graduated in Visual Arts at the University of South 

Austral ia, Adelaide, and later studied painting at Central 

St Martins School of Arts in London. She was selected to 

take part in the 3rd Asia-Pacific Triennial in Brisbane in 1999, 

and the ARCO in 2002. Also trained in cinematography, she 

works as a production designer for feature fi lms, as well as 

props buyer for the Hol lywood fi lm, Anna and the King and 

Entrapment.

Her auction record was set when her 2003 work, Huminodun, 

from the Kinabalu Sereis fetched HK$295,500 (RM117,000) at 

Christie’s Hong Kong sale in May 2008.
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1 24

ROLANDO ‘OLAN’ 

VENTURA 
b. the Philippines, 1976

UNTITLED, 2010

Signed and dated ‘OLAN2010’ (lower right)
Mixed media on canvas
153cm x 122cm

PROVENANCE

Private col lection, Kuala Lumpur.

RM 12,000 – RM 15,000

Roland ‘Olan’ Ventura is one of the celebrated Ventura ‘Three Rs’ Art 

Brothers in the Phil ippines – Ronald, Roland and Roldan – all of whom 

are gaining a lot of traction with their divergent art, especially the eldest 

brother Ronald, who holds the auction record for a work in the Phil ippines .

Here, ‘Olan’s work depicts a kimono-clad women but with the flesh in 

photo-negative tones, the face etched only by the eyes, nostri ls and l ips 

gap. A cartoonish decal of a samurai on horseback hovers above and 

a skull l ies under where she is seated. The backdrop is studded with a 

nondescript shape, probably a dragon fruit.

Olan graduated in Fine Art from the University of the East in 1998. His 

younger brother, Roldan, was also from the same university, but Ronald 

received his BFA in Painting at the University of San Tomas. Olan was 

featured in the Toy Box solo at Kuala Lumpur Taksu in 2009.
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1 25

JANURI 
b. Indonesia, 1977

SEMAKIN TINGGI, 2005

Signed and dated 
‘JANURI 2005’ (lower right)
Acrylic on canvas
110cm x 135cm

PROVENANCE

Private col lection, Kuala Lumpur.

RM 5,000 – RM 10,000

With the levitational tr icks of Criss Angel and David Blaine, people are 

more incl ined to bel ieve they can float in mid-air defying gravity, but 

Januri ’s high j inks are more symbolic of freedom, as in l ike Marc Chagall ’s 

works. The higher one gets, the safer and more secure, is the conventional 

wisdow, whi le there are those who fear heights (agoraphobia) and the 

rarefied air stif les normal breathing.

Tuban (Indonesia)-born Januri was invited for a solo cal led The Land 

of Tragedy at Chandan Gallery, Kuala Lumpur, in 2012 – his fourth 

since Horizon Keempat held at Jakarta’s Edwin Gallery in 2003. Januri 

graduated from the Indonesian Institute of The Art, Yogyakarta, in 1996.

He was a final ist in the Phi l ip Morris Asean Art Awards (Indonesia) in 1998 

and 2000, and the Indoenesian Art Awards in 2008, apart from being 

among the top three in the Nokia Art Awards in 2000, and a final ist in the 

IndoFood Art Award in 2001 and 2003.



188

1 26

KHAIRUDIN ZAINUDIN 
b. Kelantan, 1987

PADA WAKTU ITU, 2015

Signed and dated 
‘Khairudin Zainudin 15’ (lower right)
Charcoal and acrylic on canvas
62cm x 122cm

PROVENANCE

Private col lection, Kuala Lumpur

RM 5,000 – RM 7,000

Khairudin Zainudin, born in 1987 in Kelantan, is an upcoming rising star in 

the Malaysian art scene. At a young age, he has had 3 solo exhibitions 

up to date. Besides actively participating in various group exhibitions 

local ly, his works have been exhibited at numerous art fairs such as 

Art Expo Malaysia, Art Stage Singapore, Art Taipei , Art Kaohsiung, and 

Bazaar Art Jakarta. His complex figurative composition with l ines often 

captivates the audiences. His recent works are inspired by his exposure 

and experiences abroad.
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JUHARI SAID 
b. Perak, 1961

BORAK KEDAI KOPI...SAYALAH HERO, 
1996

Signed and dated ‘Juhari Said 96’ (lower left)
Mixed media
50cm x 32cm

PROVENANCE

Private col lection, Kuala Lumpur

RM 3,000 – RM 5,000

Master pr intmaker Juhar i  Sa id exp lored th ree-d imens iona l 

pr intmaking us ing found objects and merchand ise 

such as detergent box , coffee cups and paper money, 

after h is Baju Kurung Ser ies  ( 1995) .  I t  was a lso back to 

bas ics when he incorporated s imple techn iques such as 

drubbing and tracing .

Juhari Said has set his niche as an innovative printmaker par 

excel lence, l ike in his graphic sculptures Okir, and attested 

by his winning the Major Award (Printmaking) in Salon 

Malaysia in 1991 for his work, Tiga Cawan Kopi, besides 

winning the Anugerah Karyawan Seni by the Unity, Culture 

and Arts and Heritage Ministry in 2009.

He graduated from the University Mara Institute of 

Technology in 1979-1983 and was a Creative Fel low at 

Universiti Sains Malaysia in 2008, and a resident artist at 

Universiti Malaya. In 1993, he received a French Government 

research grant and in 1994, a Japan Foundation grant, where 

he trained under Yoshisuke Funasaka. He set up an art camp 

cum residence-studio cal led Akal Di Ulu in Hulu Langat. He 

had taken part in several prestigious events such as the 

Asean Symposium and Workshop in Aesthetics in Mani la 

(the Phi l ippines), Osaka Triennial , French Print Triennial 

(Chamalieries), Bangladesh’s Asian Art Biennale and the 

Tuzla Portrait Drawing Biennale.
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1 28

TAJUDDIN ISMAIL, DATO’ 
b. Negri Sembilan, 1949

RED OASIS NO.2, 2002

Signed and dated ‘Taj 1/02’ (lower right)
Acrylic on canvas
168cm x 168cm

PROVENANCE

Private col lection, Kuala Lumpur.

RM 38,000 – RM 50,000

The title ‘Red Oasis’ evokes something refreshing amidst a 

desert palette of arid emotions, and the emotional gamut is 

more than just word play. Dato Tajuddin Ismail has opened 

up a pocket vista of palm-fringed paradisical island, a 

welcome surprise in a long journey that does not seem to 

have a destination.

Tajuddin graduated in Graphic Design at the Art Centre 

Col lege of Design in Los Angeles, the United States, in 

1974. He did his Post-graduate Interior Architecture at the 

Pratt Institute in New York in 1979-81 . His accolades include 

the Major Award, National Drawing Competition in 1977; 

Minor award, National Graphic Art, National Art Gallery, 

1978; Minor Award, Salon Malaysia, 1979; and Minor Award, 

National Design Counci l , 1994. He set up Tj Fine Art in 2004. 

After teaching at the University Mara Institute of Technology 

for several years, he joined Sunway University as Fine Arts 

Department Associate Professor and Academic Adviser.
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TAJUDDIN ISMAIL, DATO’ 
b. Negri Sembilan, 1949

REDFIELD - OCTOBER, 1994

Signed and dated ‘Taj 1994’ (lower right)
Acrylic on canvas
122cm x 122cm

PROVENANCE

Private col lection, Kuala Lumpur.

RM 32,000 – RM 38,000

No matter how one sees the grid configurations of different 

colour fields, geometric constructs and more organic spools, 

or both, the entry points seen as homogenic or disparate, the 

resultant experience wil l be one of surprise, a fleeting bliss.

Tajuddin graduated in Graphic Design at the Art Centre 

College of Design in Los Angeles, the United States, in 

1974. He did his Post-graduate Interior Architecture at the 

Pratt Institute in New York in 1979-81 . His accolades include 

the Major Award, National Drawing Competition in 1977; 

Minor award, National Graphic Art, National Art Gallery, 

1978; Minor Award, Salon Malaysia, 1979; and Minor Award, 

National Design Council , 1994. He set up Tj Fine Art in 2004. 

After teaching at the University Mara Institute of Technology 

for several years, he joined Sunway University as Fine Arts 

Department Associate Professor and Academic Adviser.
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1 3 0

ALEX LEONG 
b. Penang, 1969

GURDWANA ROAD, PENANG, 2014

Signed and dated (lower right)
Watercolour on paper
27cm x 75cm

PROVENANCE

Private col lection

RM 3,000 – RM 4,000

Alex Leong, born in 1969 in Penang, is catching the attention of collectors in 

these recent years, especially when his works are actively auctioned off 

at various local art auction houses. With a few solo exhibitions along his 

journey as an artist, he has been actively participating in group exhibitions 

locally and abroad, e.g. China, Indonesia, and Korea. His watercolour 

compositions of famous street scenes in Malaysia are well sought after 

by collectors.
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CHOW CHIN CHUAN 
b. Klang, 1961

UNTITLED, 2010

Signed and dated (lower right)
Oil on canvas
55cm x 55cm

PROVENANCE

Private col lection

RM 4,500 – RM 6,000

Chow Chin Chuan, born in 1961 in Klang, is deemed an expert in painting 

bicycle, his favorite subject. He graduated from Kuala Lumpur College of 

Art with a diploma in Fine Art (1982), and Fine Figure Design (1983). He has 

held numerous solo exhibitions up to date, and participated in many group 

exhibitions abroad. Apart from watercolour, he also does oil painting, as 

exquisite, and with flawless ski l l .
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B UY I N G  AT  H BART

CONDITIONS OF BUSINESS
Henry Butcher Art Auctioneers Sdn Bhd 
(“HBAA”) has set out its Conditions of Business 
at the back of this auction catalogue. The 
Conditions of Business and all other terms, 
conditions and notices set out in HBAA’s 
catalogues or announced by the auctioneer or 
posted in the sale room by way of notice form the 
terms on which HBAA contracts, as auctioneers, 
with actual and prospective sellers and buyers.  

ESTIMATES
Each lot is given an estimated price range in 
Ringgit Malaysia, described as “Estimate” in the 
auction catalogue. The estimated price range is 
based upon the opinion of expert consultants 
and known recent transactions for a comparable 
property, condition, rarity, quality and provenance 
and is subject to change and may be revised 
anytime without prior notice. The estimated 
price range of the lot should not be relied on as 
a statement that this is the price at which the lot 
will sell or its value for any other purpose. Buyers 
should not and cannot rely upon the estimated 
price range as the representation or guarantee of 
actual selling prices. Estimated price range does 
not include the buyer’s premium. 

RESERVES
The reserve price is the confidential minimum 
price at which the seller has agreed to sell a lot 
and will not exceed the estimated price range.

BUYER’S PREMIUM
HBAA will charge to the buyer a 12% premium 
of the hammer price of each lot sold, together 
with all applicable taxes as may be set and revised 
by the Malaysian government from time to time.

TAX
All sums payable by the buyer to HBAA are 
exclusive of any goods and services tax or any 
other applicable taxes as may be set and revised 
by the Malaysian government from time to time.  
If any such tax applies, the buyer shall pay the tax 
at the rate and time as required by the relevant 
law.

PRE-AUCTION VIEWING
All lots on offer at the auction will be exhibited 
prior to the sale, for public viewing free of 
charge. HBAA personnel will be available to assist 
prospective buyers at the public viewing times 
or by appointment for private preview sessions. 
We strongly encourage prospective buyers to 
examine the lots thoroughly and to request for 

condition reports from HBAA. 

All lot(s) will be sold “as is” without any 
representation or warranty of any kind by HBAA 
(and its employees or agents) or the seller. Buyers 
are responsible to  amine a lot prior to the sale 
and to satisfy themselves as to the condition of 
the lot and that the lot matches any written or 
oral description provided by the seller or HBAA.

CATALOGUE
A catalogue shall be prepared by HBAA 
describing and illustrating all lots for sale at the 
auction, and will be made available to prospective 
buyers prior to the sale and before they register 
as bidders. References in the catalogue entry 
are for guidance only and prospective bidders 
are encouraged to evaluate and verify the 
information provided by personally inspecting 
any lots they are interested in or by employing 
a knowledgeable representative to do so before 
placing a bid. Prospective bidders may order an 
auction catalogue from HBAA by contacting the 
office at +603-2691 3089 / +6016-273 3628 or 
email info@hbart.com.my or download a copy of 
the catalogue from www.hbart.com.my.

Any illustrations in the catalogue are solely for 
identification and the guidance of prospective 
buyers and should not be relied upon in terms 
of tone or colour or necessarily to reveal 
imperfections in any lot. While HBAA takes 
an effort to research and investigate into the 
authenticity, provenance and background of each 
lot, such efforts cannot be taken as absolute and 
exhaustive and as such, prospective buyers are 
encouraged to carry out their own due diligence 
and not rely solely on any information given by 
HBAA in the catalogue.

CONDITION REPORTS
The catalogue descriptions do not state any 
imperfections in the lot(s) and prospective buyers 
are strongly encouraged to request for condition 
reports from HBAA, which are provided as a 
convenience to its clients free of charge. 

References in the condition report to damage 
or restoration are for guidance only and 
should be evaluated by personal inspection by 
the prospective bidder or a knowledgeable 
representative. The absence of such a reference 
does not imply that an item is free from defects 
or restoration, nor does a reference to particular 
defects imply the absence of any others.
 
BIDDER REGISTRATION
Prospective buyers who have not previously bid 
or consigned with HBAA should bring along the 

following documents when registering in person 
at the sale room:
•Individuals: 
government-issued photo identification (such as 
national identity card, driving license or passport) 
and, if not shown on the ID document, proof of 
current address, for example a utility bill or bank 
statement will be required.
• Companies/corporations/institutions: 
a certificate of incorporation.
• For other business structures such as trusts, 
offshore companies or partnership, please 
contact HBAA for advice on the information 
which should be supplied by the prospective 
buyer.
• A financial reference in the form of a recent 
bank statement, a reference from the prospective 
buyer’s bank, and/or the prospective buyer’s 
banker’s contact information. 
• Persons registering to bid on behalf of a third 
party who has not previously bid or consigned 
with HBAA should bring identification documents 
not only for themselves but also for the party on 
whose behalf they are bidding, together with a 
signed letter of authorization from the party. 

To allow sufficient time for processing, new 
clients are encouraged to register at least three 
(3) working days in advance of a sale. Prospective 
buyers should register for a numbered bidding 
paddle at least one (1) hour before the sale is 
scheduled to begin.

REGISTERING TO BID ON BEHALF 
Person bidding on behalf of a prospective 
buyer should bring a signed letter from the 
prospective buyer authorizing the bidder to act 
on the prospective buyer’s behalf. Please note 
that HBAA does not accept payment from third 
parties. HBAA can only accept payment from the 
buyer, and not from the person bidding on their 
behalf. Official receipts and any acknowledgement 
of sale will be issued in the name of the buyer 
(not the person bidding on behalf of the buyer).

In the event a person who is bidding does not 
inform HBAA that he is acting as agent on behalf 
of an identified third party acceptable to HBAA, 
it will be deemed as though the person is bidding 
as principal and will be held personally and solely 
liable for the bid, in particular to pay the purchase 
price, including the buyer’s premium and all 
applicable taxes, plus all other applicable charges. 

BIDDING
The auctioneer will accept bids from registered 
bidders present in the saleroom, from telephone 
bidders or by written bids left with HBAA in 
advance of the auction. The auctioneer may 
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also execute bids on behalf of the seller up to 
the amount of the reserve, either by placing 
consecutive bids or by entering bids in response 
to bids from the saleroom, telephone and/or 
written bids. The auctioneer will not specifically 
identify bids placed on behalf of the seller. Under 
no circumstances will the auctioneer place any bid 
on behalf of the seller at or above the reserve.   

ABSENTEE BIDS
Prospective buyers who cannot be present at the 
saleroom may give written instructions directing 
HBAA to bid on their behalf up to a maximum 
amount specified for each lot.  The auctioneer 
will use reasonable efforts to carry out written 
bids at the lowest possible price taking into 
account other bids placed and the reserve price. 
If written bids on a particular lot are received by 
HBAA for identical amounts, and at the auction 
these are the highest bids on the lot, it will be sold 
to the person whose written bid was received 
and accepted first.  To allow time for processing, 
bids must be received no later than one (1) day in 
advance of the sale.

Please refer to the catalogue for the absentee 
bid form or request for the form by contacting 
HBAA at +603-2691 3089 / +6016-273 3628, 
email info@hbart.com.my or download the form 
from www.hbart.com.my. Prospective buyers 
may be required to place an earnest deposit with 
HBAA before the auctioneer carries out their 
absentee bids. 

TELEPHONE BIDS
Prospective buyers may bid by telephone 
during the sale although prior arrangements 
must be made with HBAA no later than twenty 
four (24) hours before the sale by contacting 
HBAA at +603-2691 3089 / +6016-273 3628.  
Arrangements for telephone bids can also be 
made by completing the absentee bid form 
and indicating on the form the lot(s) which the 
prospective buyers wish to bid by telephone and 
giving HBAA a number to call during the course 
of the sale. HBAA shall not be responsible for 
the failure of any telephone bid for any reason. 
Execution of written bids and telephone bids is 
a complimentary service undertaken subject 
to other commitments at the time of the sale 
and HBAA does not accept liability for failing 
to execute a written bid or for any errors and 
omissions in connection with it. 

SUCCESSFUL BIDS
The fall of the auctioneer’s hammer indicates the 
final and highest bid, at which time, the buyer 
assumes full responsibility for the lot.  The results 
of absentee bids will be sent by fax one (1) day 
after the auction. Successful bidders will be 
required to sign a buyer’s acknowledgement form 
upon the fall of hammer and to make payment 

of 5% of hammer price (or RM500, whichever 
is greater) as a non-refundable earnest deposit 
before leaving the sale room.  Failure to sign the 
form and make payment for the earnest deposit 
will render the sale to be null and void and the 
auctioneer may re-offer the lot for sale.

AUCTION RESULTS
The auction results will be published online at 
www.hbart.com.my or a faxed copy may be 
requested from HBAA office by contacting 
+603-2691 3089 / +6016-273 3628, no earlier 
than one (1) day after the auction and no later 
than three (3) days after the auction.

PAYMENT
Successful bidders will be required to sign a 
buyer’s acknowledgement form upon the fall of 
hammer and to make payment of 5% of hammer 
price (or RM500, whichever is greater) as a non-
refundable earnest deposit before leaving the sale 
room.  The balance of the full amount due (which 
includes the hammer price in respect of the lot 
sold, together with the buyer’s premium and any 
charges, fees, interest, taxes and expenses due 
from a buyer) shall be payable no later than seven 
(7) days after the auction.  HBAA can only release 
the lot to the buyer upon full payment made in 
good cleared funds.

In the event the full payment has not been made 
and the lot remains uncollected by the buyer 
at the end of seven (7) days after the auction, 
HBAA shall arrange for storage of the lot at the 
buyer’s expense, which may involve removal of 
the lot to a third party storage facility. The lot 
shall only be released upon full payment of all 
storage, transportation, additional insurance and 
any other costs incurred, together with payment 
of all other monies due to HBAA.

To avoid delivery delays, prospective buyers are 
encouraged to supply bank or other suitable 
references before the auction. Please note that 
HBAA will not accept payments for the purchased 
lots from any party other than the registered 
buyer, unless otherwise agreed between the 
buyer and HBAA prior to the sale.

Payment shall be made in Ringgit Malaysia either 
in cash, or by bank/personal cheque, credit card 
or telegraphic transfer direct to Henry Butcher 
Art Auctioneers Sdn Bhd’s account at:

Malayan Banking Berhad
No 1,2 & 5, Medan Tuanku 1, 50300 Kuala 
Lumpur, Malaysia
Account Name: Henry Butcher Art 
Auctioneers Sdn Bhd
Account No: 514347-608317
Swift No.: MBBEMYKL

Please quote invoice number and client number 
with all transactions.

Personal cheques may be accepted at 
the discretion of HBAA and, unless prior 
arrangements have been made, all cheques must 
be cleared before delivery of any purchase.

Payment for auction purchases may also be made 
by credit card (Visa or MasterCard). However, 
bank fees will be incurred on all credit card 
payments for auction purchases.

All mailed payments should be sent to:
No. 25, Jalan Yap Ah Shak, Off Jalan Dang Wangi, 
50300 Kuala Lumpur, Malaysia.
Please direct all inquiries to the administration 
office at (tel.) +603-2691 3089 / +6016-273 
3628 and (fax) +603-2602 1523

COLLECTION OF PURCHASES
Upon payment of the full amount due, the 
buyer shall collect the purchased lot(s) in person 
(or by an authorised person with a letter of 
authorisation from the buyer), at his own 
expense, from HBAA’s sale room no later than 
seven (7) days after the auction unless otherwise 
agreed between HBAA and the buyer. 

If the lot remains uncollected at the end of such 
period, HBAA shall arrange for storage of the 
lot(s) at the buyer’s expense, which may involve 
removal of the lot(s) to a third party storage 
facility. The lot(s) shall only be released upon full 
payment of all storage, transportation, additional 
insurance and any other costs incurred, together 
with payment of all other monies due to HBAA.

Delivery and shipping of the purchased lot(s) 
can be arranged as a convenience to buyers 
who are unable to collect in person, although 
written instruction must first be given to HBAA 
and arrangements made no later than three (3) 
working days prior to the expiry of the seven 
(7) days after the auction.  The packing, handling 
and delivery/shipping of lot(s) is entirely at the 
buyer’s risk and expense (which shall be paid in 
full before the lot is shipped out) and HBAA shall 
not, in any circumstances, be responsible for the 
acts or omissions of the packers or shippers. In 
circumstances where HBAA proposed handlers, 
packers or carriers if so requested, HBAA shall 
not accept responsibility or liability for their acts 
or omissions.

INSURANCE
HBAA provides insurance cover for sold lot(s) at 
the sale room location for a maximum of seven 
(7) days after the auction or until the lot(s) has/
have been collected (whichever is earlier).  If a lot 
remains uncollected from the sale room after the 
expiry of the said period, the lot(s) will be entirely 
at the buyer’s risk.
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CO N D IT I O N S  O F  B U S I N ESS

NOTICE TO BUYERS AND SELLERS
These conditions set out below and all other 
terms, conditions and notices set out in the 
catalogue of Henry Butcher Art Auctioneers 
Sdn Bhd (hereafter referred to as “HBAA”), or 
announced by the auctioneer or posted in the 
sale room by way of notice (hereinafter referred 
to as the ‘Conditions of Business’) form the terms 
on which HBAA contracts, as auctioneers, with 
actual and prospective sellers and buyers. They 
may be amended or supplemented by posted 
notices in the sale room or oral announcements 
made during the sale. The Conditions of Business 
apply to all aspects of business regarding the 
sale, purchase or holding of property provided 
by HBAA. The Conditions of Business would 
also apply to any sellers or buyers who require 
inspection, appraisal or valuation of property. 
Any future dealings with HBAA shall be governed 
by the Conditions of Business current at that 
particular time. By bidding at the auction you 
agree to be bound by these terms.

HBAA generally acts as agent for the seller. 
Any concluded contract of sale is made directly 
between the seller and the buyer. All relevant 
factual material pertaining to items offered for 
sale is derived from the seller.  HBAA cannot and 
does not undertake full due diligence on every 
item sold. Buyers are responsible to carry out 
their own inspection and investigations on the 
items offered for sale which they are interested 
in buying. 

All potential buyers are to take particular note 
of Conditions 5 and 6 which limit the extent 
to which HBAA and the seller may be liable. In 
addition, all sellers are to take particular note of 
Conditions 25, 27, 28 and 29 which set out the 
basis of the relationship between HBAA and the 
seller and limit the extent to which HBAA may be 
liable to the seller. 

A. DEFINITIONS
Unless the contrary intention appears, the 
following expressions shall have the meaning 
respectively assigned to them in this Condition of 
Business:

“bidder” shall mean a person who considers, 
makes or attempts to make a bid by whatever 
means at the auction and includes buyers;

“buyer” shall mean the person who makes the 
highest bid or offer accepted by HBAA, or that 
person’s disclosed principal;

“buyer’s premium” shall mean a payment of 
premium calculated at 12% of the hammer price 
and payable by a buyer to HBAA, together with 
all applicable taxes as may be set and revised by 
the Malaysian government from time to time;

“catalogue” shall mean the auction catalogue 
prepared by HBAA describing and illustrating all 
lots for sale by HBAA;

“estimated price range” shall mean the estimated 
price a lot may achieve at the auction and does 
not include the buyer’s premium; 
 
“expenses” in relation to the sale of any lot shall 
mean HBAA’s costs including but not limited 
to legal expenses, charges and expenses for 
insurance, catalogue and other reproductions 
and illustrations, any customs duties, advertising, 
packing or shipping costs, reproduction rights’ 
fees, taxes, levies, costs of testing, searches 
or enquiries relating to any lot, or costs of 
collection from a defaulting buyer together with 
any applicable taxes imposed by the Malaysian 
government from time to time. 

“full amount due” shall mean the hammer price in 
respect of the lot sold, together with the buyer’s 
premium and any charges, fees, interest, taxes and 
expenses due from a buyer or defaulting buyer. 

“HBAA” shall mean Henry Butcher Art 
Auctioneers Sdn Bhd (Company no. 835541-K);
	
“hammer price” shall mean the highest bid 
accepted by HBAA by the fall of the hammer 
or, in the case of a post-auction sale, the agreed 
sale price; in both instances excluding the buyer’s 
premium, any applicable taxes and any expenses;

“lot” shall mean each piece of property as 
described in the catalogue;

“net sales proceeds” shall mean the hammer 
price of the lot sold to the extent received by 
HBAA in cleared funds, less sales commission and 
expenses;

“purchase price” shall mean the hammer price 
and buyer’s premium;

“reserve price” shall mean the confidential 
minimum price at which the seller has agreed to 
sell a lot and will not exceed the estimated price 
range;

“sales commission” shall mean the commission 
payable to HBAA by a seller at a percentage as 

specified in the Consignment Form together with 
all applicable taxes as may be set and revised by 
the Malaysian government from time to time;

“seller” shall mean the owner or consignor who 
is offering the lot for sale including their agents, 
executors or personal representatives or the 
owner’s agent or the person in possession of the 
lot consigned. If there are multiple owners or 
agents or persons in possession, each shall assume, 
jointly and severally, all obligations, liabilities, 
representations, warranties and indemnities as 
set forth in these Conditions of Business.

B. CONDITIONS FOR BUYERS
2. Company Property
It is the general policy of HBAA to act as an agent 
only for the seller, however on occasions, HBAA 
may offer a lot which it owns in whole or in part. 
Such property is identified in the catalogue with 
the symbol * next to its lot number.

BEFORE THE SALE

3.  Examination of property
Solely as a convenience, HBAA may provide 
condition reports. Neither HBAA (and its 
employees or agents) nor the seller provides 
any guarantee in relation to the nature of the 
property. 

References in the catalogue entry or the condition 
report to damage or restoration are for guidance 
only and should be evaluated by personal 
inspection by the bidder or a knowledgeable 
representative. The absence of such a reference 
does not imply that an item is free from defects 
or restoration, nor does a reference to particular 
defects imply the absence of any others. 

Estimated price range
The estimated price range of the lot should 
not be relied on as a statement that this is the 
price at which the lot will sell or its value for 
any other purpose. The estimated price range 
is based upon the opinion of HBAA’s expert 
consultants and known recent transactions for 
a comparable property, condition, rarity, quality 
and provenance.  The estimated price range is 
subject to change and may be revised anytime 
without prior notice. Buyers should not rely upon 
estimated price range as the representation or 
guarantee of actual selling prices. Estimated price 
range does not include the buyer’s premium. 

Buyer’s responsibility
All property is sold “as is” without any 
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representation or warranty of any kind by HBAA 
(and its employees or agents) or the seller. Buyers 
are responsible to examine a lot prior to the sale 
and to satisfy themselves as to the condition of 
the lot and that the lot matches any written or 
oral description provided by the seller or HBAA. 
Any illustrations in the catalogue are solely for 
identification and the guidance of buyers and 
should not be relied upon in terms of tone or 
colour or necessarily to reveal imperfections in 
any lot.

The prospective buyer undertakes:
(i) to inspect and satisfy himself prior to the sale 
as to the condition and description of the lot;
(ii) to rely on his own judgment as to whether the 
lot accords with its description;
(iii) to seek any independent expert advice 
reasonable (in the light of the prospective buyer’s 
particular expertise and the value of the lot) 
to satisfy himself as to authorship, attribution, 
authenticity, genuineness, origin, date, age, 
provenance or condition of the lot; and
(iv) not to rely on any illustration in any catalogue. 

The buyer will be deemed to have knowledge of 
all matters which he could reasonably have been 
expected to find out given his particular expertise 
and the exercise of his reasonable due diligence.

LIMITED WARRANTY BY HBAA IN RESPECT 
OF COUNTERFEIT LOTS
4. In the event the sale of a lot subsequently 
proves to be a counterfeit and: 
a) if the buyer at the time has not yet paid the 
full amount due, HBAA shall have the right to 
terminate the sale; or
b) if HBAA has at that time paid the seller the 
whole or part of the full amount due to him, 
then the seller undertakes to refund to HBAA, 
on demand, the full amount paid. HBAA shall be 
entitled to exercise a lien over any properties of 
the seller in its possession pending settlement 
of all outstanding sums due from the seller to 
HBAA,

Provided that, no later than one (1) year after the 
date of the sale, the buyer:

(i) notifies HBAA in writing of the number of 
the lot, the date of the auction at which it was 
purchased and the reasons why the buyer 
considers the lot to be counterfeit, within three 
(3) months of any information causing the buyer 
to question the authenticity or attribution of the 
lot coming to the buyer’s attention;
(ii) is able to transfer good title to HBAA free 
from any third party claims arising after the date 
of the sale to the buyer; and
(iii) return the lot to HBAA in the same condition 
as at the date of sale, provided that, in any event, 

no refund shall be available if either:
(a) the catalogue description at the date of 
the sale was in accordance with the generally 
accepted opinions of scholars and experts at that 
time or the catalogue description indicated that 
there was a conflict of such opinions; or
(b) the only method of establishing that the lot 
was a counterfeit at the date of publication of 
the catalogue was by means of processes which 
either were not generally accepted for use until 
after the publication of the catalogue or else 
were unreasonably expensive or impractical or 
likely to have caused damage to the lot or likely, 
in HBAA’s reasonable opinion, to have caused loss 
of value to the lot. An item shall be considered 
counterfeit where, in HBAA’s reasonable opinion, 
it is a deliberate modern forgery i.e. an imitation 
created since 1970 with the intention of deceiving 
as to authorship, origin, date, age, period, culture 
or source (where the correct description of such 
matters is not reflected by the description in the 
catalogue) and which, at the date of sale, had a 
value materially less than it would have had if the 
item had been in accordance with the description 
in the catalogue. No lot shall be considered a 
counterfeit by reason only of any damage and/or 
restoration and/or modification work of any kind 
(including repainting or overpainting). 

It is HBAA’s general policy, and HBAA shall have 
the right to request the buyer to obtain at the 
buyer’s cost the reports of two independent 
and recognised experts in the field, mutually 
acceptable to the buyer and to HBAA, setting 
out the reasons why the lot in question is 
considered to be counterfeit and HBAA agrees 
that it will give due consideration to any such 
expert reports. However, HBAA reserves the 
right to seek additional independent advice itself 
in making its final determination as to whether 
the lot is a counterfeit and HBAA shall not be 
bound by any expert report produced by the 
buyer. If HBAA agrees with the buyer that the lot 
is a counterfeit, HBAA shall refund to the buyer 
the costs of obtaining two independent expert 
reports incurred by the buyer provided that (i) 
such costs were approved by HBAA in advance 
of obtaining such reports; and (ii) the buyer 
could not reasonably have obtained independent 
opinions prior to the sale. The benefit of this 
guarantee is not capable of being transferred and 
is solely for the benefit of the buyer. 

HBAA’S LIABILITY TO BUYERS

5. Notwithstanding Condition 4 above given 
by HBAA to the buyer and the buyer’s rights in 
relation to the conduct of auctions as set out in 
Condition 13:

(a) HBAA gives no guarantee or warranties to the 

buyer and any implied warranties or conditions 
are excluded (save in so far as such obligations 
cannot be excluded by statute);
(b) In particular, any representations, written 
or oral and including those in any catalogue, 
report, commentary or valuation, in relation to 
any aspect or quality of any lot, including price or 
value, (i) are statements of opinion only and (ii) 
may be revised prior to the lot being offered for 
sale (including whilst the lot is on public view); and 
(c) None of HBAA, any HBAA’s affiliated 
company, or any agent, employee or director 
thereof shall be liable for any errors or omissions 
in any such representations. 

Without prejudice to Conditions 3 and 4 above, 
and save in so far as it relates to any liability which 
HBAA may have for personal injury or death, any 
claim against HBAA by the buyer shall be limited 
to the hammer price and the buyer’s premium 
actually paid by the buyer to HBAA with regard 
to that lot. 

6. Seller’s Liability To Buyers
The seller’s obligations to the buyer are limited 
to the same extent as HBAA’s obligations to 
the buyer. Any express or implied conditions or 
warranties are excluded save in so far as it is not 
possible to exclude obligations implied by statute. 

AT THE SALE

7. Refusal of admission
HBAA has the right, at its absolute discretion, to 
refuse admission to any person to the premises 
or participation of any person in any auction and 
to reject any bid.

8. Registration before bidding
Prospective buyers who wish to bid in the 
saleroom can register in advance of the sale, or 
can come to the saleroom on the day of the 
sale at least one (1) hour before the start of the 
sale to register in person. A prospective buyer 
must complete and sign a registration form and 
provide identification before bidding. HBAA 
may require the production of bank or other 
financial references. Further information on the 
registration process can be found in HBAA’s 
“Guide to Buying at Henry Butcher Art Auction”. 

9. Bidding as principal
In making a bid at auction, a bidder is doing so 
as principal and will be held personally and solely 
liable for the bid, in particular to pay the purchase 
price, including the buyer’s premium and all 
applicable taxes, plus all other applicable charges, 
unless it has been explicitly agreed in writing with 
HBAA before the commencement of the sale 
that the bidder is acting as agent on behalf of an 
identified third party acceptable to HBAA.  



200

In such circumstances, both the bidder and the 
third party will be jointly and severally liable for all 
obligations arising from the bid and the third party 
shall be bound by the Conditions of Business by 
the bidder’s bid as his agent in the same way as if 
he were bidding personally. 

10. Absentee bids
HBAA will use reasonable efforts to carry out 
telephone bids or written bids delivered to 
HBAA prior to the sale for the convenience of 
clients who are not present at the auction in 
person, by an agent or by telephone provided that 
such written bids are sufficiently clear in HBAA’s 
opinion. Bids must be placed in Ringgit Malaysia. 
Please refer to the catalogue for the Absentee 
Bid Form. The lots will be bought at the lowest 
possible price taking into account other bids 
placed and the reserve price. If written bids on a 
particular lot are received by HBAA for identical 
amounts, and at the auction these are the highest 
bids on the lot, it will be sold to the person 
whose written bid was received and accepted 
first. HBAA’s obligation in relation to such 
written bids is undertaken subject to their other 
commitments at the time of sale and the conduct 
of the sale may be such that HBAA is unable to 
bid as requested. HBAA cannot accept liability 
for failure to make a written bid for any reason. 
Telephoned absentee bids must be confirmed 
no later than 24 hours before the sale by letter 
or fax. In such circumstances, HBAA reserve the 
right to require confirmation of relevant details 
in writing before HBAA agrees to do so. HBAA 
shall not be responsible for the failure of any 
telephone bid for any reason. HBAA reserve the 
right to record telephone bids.  The auctioneer 
may also execute bids on behalf of the seller up to 
the amount of the reserve price. The auctioneer 
will not specifically identify bids placed on behalf 
of the seller. Under no circumstances will the 
auctioneer place any bid on behalf of the seller 
above the reserve price. Execution of written bids 
and telephone bids is a complimentary service 
undertaken subject to other commitments at 
the time of the sale and HBAA does not accept 
liability for failing to execute a written bid or for 
any errors and omissions in connection with it. 

11. Currency converter
Auctions are conducted in Ringgit Malaysia (RM), 
but HBAA may provide a currency converter in 
the sale room for the convenience of bidders. 
The figures shown in foreign currencies are only 
approximates and do not represent the exact 
exchange rates. HBAA does not accept liability 
to bidders who follow the currency converter 
rather than the actual bidding in the sale room.

12. Video or digital images
At some auctions there may be a video or 
digital screen in operation for the convenience 

of both buyers and sellers. Errors may occur in 
its operation and in the quality of the image and 
HBAA does not accept liability either for the 
quality of the image reproduced on the video 
screen, or for the correspondence of the screen 
image to the original.

13. Conduct of the auction
The auctioneer will commence and advance the 
bidding in levels that he considers appropriate in 
the light of the value of the lot under auction and 
of competing bids. The auctioneer may continue 
to bid on behalf of the seller up to the amount of 
the reserve price, either by placing consecutive 
bids or by placing bids in response to other 
bidders, although the auctioneer will not indicate 
during the auction that he is making such bids on 
behalf of the seller. Unless otherwise indicated, all 
lots are offered subject to a reserve price, which 
is the confidential minimum price below which 
the lot will not be sold. The reserve price will not 
exceed the estimated price range printed in the 
catalogue. If any lots are not subject to a reserve 
price, they will be identified with the symbol 
next to the lot number. With respect to lots 
that are offered without reserve price, unless 
there are already competing bids, the auctioneer, 
in his or her discretion, will generally open the 
bidding at 50% of the estimated price range 
for the lot. In the absence of a bid at that level, 
the auctioneer will proceed backwards in his or 
her discretion until a bid is recognised, and then 
continue up from that amount. Absentee bids 
will, in the absence of a higher bid, be executed at 
approximately 50% of the estimated price range 
or at the amount of the bid if it is less than 50% of 
the estimated price range. In the event that there 
is no bid on a lot, the auctioneer may deem such 
lot unsold. The buyer acknowledges the rights 
of the auctioneer and the seller set out in this 
Conditions of Business and waives any claim that 
he might have in this connection against HBAA 
or the seller.

14. Sale of a lot
The person who makes the highest bid accepted 
by the auctioneer (or that person’s disclosed 
principal, if applicable) shall be the buyer. The 
striking of the auctioneer’s hammer marks the 
acceptance of the highest bid and identifies the 
hammer price at which the lot is knocked down 
by the auctioneer to the buyer. The striking of the 
auctioneer’s hammer also marks the conclusion 
of a contract of sale between the seller and the 
buyer.

The buyer will be asked to sign a Buyer’s 
Acknowledgement Form upon the fall of hammer 
and to make payment of 5% of hammer price 
(or RM500, whichever is greater) as a non-
refundable earnest deposit before leaving the sale 
room.  Failure to sign the form and make payment 

for the earnest deposit will render the sale to be 
null and void and the auctioneer may re-offer the 
lot for sale.

15. Auctioneer’s discretion
Notwithstanding Conditions 13 and 14 above, the 
auctioneer has the absolute and sole discretion at 
any time to: 
(a) refuse any bid which does not exceed the 
previous bid by at least 5% or by such other 
proportion as the auctioneer will in his absolute 
discretion direct, 
(b) to advance the bidding in such a manner as 
he may decide, 
(c) to withdraw or divide any lot, 
(d) to combine any two or more lots and, 
in the case of errors or dispute, and whether 
during or after the sale, to determine the 
successful bidder, to continue the bidding, to 
cancel the sale or to reoffer and resell the lot 
in dispute and/or take any such actions as he 
reasonably thinks fit in the circumstances. If any 
dispute arises after the sale, the sale record of 
HBAA is conclusive.

16. Successful bid and passing of risk
Subject to the auctioneer’s discretion, the highest 
bidder accepted by the auctioneer will be the 
buyer and the striking of his hammer marks the 
acceptance of the highest bid and the conclusion 
of a contract for sale between the seller and the 
buyer. Risk and responsibility for the lot (including 
frames or glass where relevant) passes to the 
buyer at the expiration of seven (7) calendar days 
from the date of the sale or upon collection by 
the buyer, whichever is earlier.
While invoices are sent out by mail after the 
auction, HBAA does not accept responsibility for 
notifying the buyer of the result of his bids. Buyers 
are requested to contact HBAA by telephone 
or in person as soon as possible after the sale 
to obtain details of the outcome of their bids 
to avoid incurring unnecessary storage charges. 
Successful bidders will pay the full amount due 
plus any applicable taxes and costs.

AFTER THE SALE

17. Payment 
Upon conclusion of the relevant session of the 
auction in which the lot was sold, the buyer 
shall pay to HBAA the full amount due no later 
than seven (7) calendar days after the auction 
and provide HBAA with his or her name and 
permanent address and, if so requested, proof of 
identity. This applies even if the buyer wishes to 
export the lot and an export license is, or may 
be required. Payment will not be deemed to have 
been made until HBAA is in receipt of the full 
amount due to HBAA from the buyer either in 
cash or good cleared funds. Further information 
on the payment method can be found in HBAA’s 
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“Guide to Buying at Henry Butcher Art Auction”.
 
18. Collection of purchases Upon payment of 
the full amount due, the buyer shall collect the 
purchased lot in person (or by an authorised 
person with a letter of authorisation from the 
buyer), at his own expense, from HBAA’s sale 
room no later than seven (7) calendar days after 
the date of the sale unless otherwise agreed 
between HBAA and the buyer. Unless HBAA 
exercise their discretion to do so, and without 
prejudice to Condition 23(g) below, HBAA shall 
be entitled to retain the purchased lot until the 
full amount due to HBAA has been received in 
full by HBAA either in cash or good cleared funds. 

19. Passing of title
The buyer shall always remain liable for the full 
amount due and shall not acquire title to the lot 
sold until payment of the full amount due has been 
made in full in respect of that lot and HBAA has 
applied such payment to the lot (even if, without 
prejudice to Condition 18, HBAA exercise their 
discretion to release it to the buyer). Other than 
where HBAA has agreed with the buyer to the 
contrary, and subject to Condition 23(m) below, 
any monies received from the buyer shall be 
applied in order of the oldest debt owed by the 
buyer to HBAA or the oldest purchase made 
by the buyer at HBAA or any HBAA affiliated 
company having regard to the date of sale and 
the number of the lot. 

20. Transfer of risk 
Any lot purchased is entirely at the buyer’s risk 
from the earlier of:
(a) the time the buyer collects the lot purchased; 
or
(b) the time that the buyer pays to HBAA the full 
amount due for the lot; or
(c) seven (7) calendar days after the day of the 
sale. 

The buyer shall be solely responsible for insuring 
the lot purchased from the time risk passes to 
the buyer. The buyer will be compensated for 
any loss or damage to the lot which occurs after 
sale but prior to the time risk passes to the buyer. 
The maximum amount of compensation shall be 
the hammer price of the lot, and shall exclude 
any indirect or consequential loss or damage. 
However, HBAA will not, in any circumstances, 
be liable for any loss or damage caused to frames 
or to glass which is covering prints, paintings or 
other works unless the frame or glass is, in itself, 
the object sold at auction. 

21. Packing, handling and shipping
The packing, handling and shipping of lots is 
entirely at the buyer’s risk and expense (which 
shall be paid in full before the lot is shipped 
out) and HBAA shall not, in any circumstances, 

be responsible for the acts or omissions of the 
packers or shippers. In circumstances where 
HBAA proposed handlers, packers or carriers 
if so requested, HBAA shall also not accept 
responsibility or liability for their acts or omissions.

22. Export license
The export of any lot from Malaysia or import 
into any other country may be subject to one or 
more export or import licences being granted. It 
is the buyer’s responsibility to obtain any relevant 
export or import licence. Lots purchased shall 
be paid for in accordance with Condition 17 
above and the denial of any export or import 
licence required or any delay in the obtaining 
of such licence shall not justify the rescission or 
cancellation of the sale by the buyer or any delay 
by the buyer in making payment of the full amount 
due for the lot. HBAA shall not be obligated to 
rescind a sale nor to refund any interest or other 
expenses incurred by the buyer where payment 
is made by the buyer in circumstances where an 
export license is required.

23. Remedies for non payment or failure to 
collect purchases
If the buyer without the prior agreement of 
HBAA fails to make payment of the full amount 
due or any part of it on any lot in accordance with 
Condition 17 above, HBAA shall be entitled in 
their absolute discretion and without prejudice to 
any other rights which HBAA and the seller may 
have, be entitled, both for HBAA and as agent 
for the seller, to exercise one or more of the 
following rights or remedies: 
a) to charge the buyer, the seller’s and HBAA’s 
reasonable legal and administrative costs incurred;
b) to charge interest at a rate not exceeding 8% 
(eight per cent) per annum on the full amount 
due to the extent that it remains unpaid for more 
than four (4) weeks after the date of the auction;
c) to forfeit the buyer’s earnest deposit as 
required under Condition 14;
d) to hold the defaulting buyer liable for the full 
amount due and to commence legal proceedings 
for its recovery together with interest, legal fees 
and costs to the fullest extent permitted under 
applicable law;
e) cancel the sale of the lot;
f) to arrange and carry out a re-sale of the lot 
by public auction or private sale in mitigation of 
the debt owed by the buyer to HBAA. The buyer 
and the seller hereby consent to and authorise 
HBAA to arrange and carry out such re-sale 
on the Conditions of Business applicable at the 
time of the re-sale and agree that the level of the 
reserve and the estimates relevant to such re-sale 
shall be set at HBAA’s sole discretion. The net 
sales proceeds will be applied in reduction of the 
buyer’s debt. If a re-sale should result in a lower 
price than the original hammer price obtained, 
HBAA and the seller shall be entitled to claim the 

balance from the buyer together with any costs 
incurred in connection with the buyer’s failure 
to make payment. If the re-sale should result in 
a higher price than the original hammer price 
obtained, the surplus shall be paid to the seller. In 
such case, the buyer waives any claim which the 
buyer may have to title to the lot and agree that 
any re-sale price shall be deemed commercially 
reasonable;
g) set-off any amounts owed by HBAA or any 
HBAA’s affiliated company to the buyer against 
any amounts owing by the buyer to HBAA or any 
HBAA’s affiliated company, whether as the result 
of any proceeds of sale or otherwise;
h) exercise a lien over any of the buyer’s property 
which is in HBAA’s possession or in possession 
of any HBAA’s affiliated company for any reason 
until payment of all outstanding full amount due 
to HBAA have been made in full. HBAA shall 
notify the buyer of any lien being exercised 
and the amount outstanding. If the amount 
outstanding then remains unpaid for fourteen 
(14) days following such notice, HBAA shall be 
entitled to arrange and carry out the sale of any 
such property in accordance with (f) above;
i) to insure, remove and store the lot either at 
HBAA’s premises or elsewhere at the buyer’s sole 
risk and expense;
j) to reject future bids made by or on behalf of 
the buyer at any future auction or render such 
bids subject to payment of a deposit to HBAA 
before such bids are accepted;
k) to retain that or any other lot sold to the same 
buyer at the same time or at any other auction 
and release it only after payment of the full 
amount due;
l) to apply any payments made by the buyer to 
HBAA or to any HBAA’s affiliated company 
towards settlement of the full amount due 
or otherwise towards any costs or expenses 
incurred in connection with the sale of the lot;
m) to apply any payments made by the buyer 
to HBAA or to any HBAA’s affiliated company 
towards settlement of the full amount due  or 
otherwise towards any other debts owed by the 
buyer to HBAA or to any other HBAA affiliated 
company in respect of any other transaction; 
n) to take such other action as HBAA deems 
necessary or appropriate.

24. Remedies for failure to collect purchases
If the buyer does not collect a purchased lot within 
seven (7) calendar days after the sale, HBAA may 
arrange for storage of the lot at the buyer’s risk 
and expense. This shall apply whether or not the 
buyer has made payment of the full amount due. 
HBAA shall release the purchased lot only upon 
full payment by the buyer of all storage, removal, 
insurance and any other costs incurred, together 
with payment of all other amount due to HBAA 
including, if applicable, the full amount due. 
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HBAA shall, in their absolute discretion, also be 
entitled to exercise any of the rights or remedies 
listed in Condition 23(a), (c), (d), (f), (g), (h) and 
(l) above, provided that HBAA shall not exercise 
their right under Condition 23(f) above for a 
period of ninety (90) days following the relevant 
sale. In the event that HBAA exercise their rights 
under Condition 23(f) above, HBAA undertakes 
to hold to the buyer’s order the net sales 
proceeds received by HBAA in cleared funds 
less all storage, removal, insurance and any other 
costs or taxes incurred.  

C. CONDITIONS CONCERNING SELLERS
25. Seller’s warranties
This Condition governs the seller’s relationship 
with both the buyer and HBAA. If HBAA or 
the buyer considers any of the warranties listed 
below to be breached in any way, either HBAA 
or the buyer may take legal action against the 
seller. The seller agrees to indemnify HBAA and 
any HBAA’s affiliated company, their respective 
servants, directors, officers and employees and 
the buyer against any loss or damage resulting 
from any breach or alleged breach of any of the 
seller’s representations or warranties, or other 
terms set forth in these Conditions of Business. 
Where HBAA reasonably believes that any 
breach of such representation or warranty has 
occurred, the seller hereby authorise HBAA in its 
sole discretion to rescind the sale. 

The seller warrants to HBAA and to the buyer 
that at all relevant times (including but not limited 
to the time of the consignment of the lot and the 
time of the sale):
(a) the seller is the true owner of the lot, or are 
properly authorised to sell the lot by the true 
owner;
(b) the seller is able to and shall, in accordance with 
these Conditions of Business, transfer possession 
to the buyer and good and marketable title to the 
lot free from any third party rights or claims or 
potential claims including, without limitation, any 
claims which may be made by governments or 
governmental agencies;
(c) the seller has provided HBAA with all 
information concerning the provenance of the lot 
and has notified HBAA in writing of any concerns 
expressed by third parties in relation to the 
ownership, condition, authenticity, attribution, or 
export or import of the lot;
(d) the seller is unaware of any matter or 
allegation which would render any description 
given by HBAA in relation to the lot inaccurate 
or misleading;
(e) where the lot has been moved to Malaysia 
from another country, the lot has been lawfully 
imported into Malaysia; the lot has been lawfully 
and permanently exported as required by the 
laws of any country in which it was located; 

required declarations upon the export and 
import of the lot have been properly made; any 
duties and taxes on the export and import of the 
lot have been paid;
(f) the seller has or will pay any and all taxes 
and/or duties that may be due on the net sale 
proceeds of the lot and the seller has notified 
HBAA in writing of any or all taxes and for duties 
that are payable by HBAA on behalf of the seller 
in any country other than the country of the sale;
(g) unless HBAA is advised to the contrary in 
writing at the time the lot is delivered by the seller 
to HBAA, there are no restrictions, copyright or 
otherwise, relating to the lot (other than those 
imposed by law) and no restrictions on HBAA’s 
rights to reproduce photographs or other images 
of the lot.

BEFORE THE SALE

26. Preparation for sale
The seller agrees that HBAA shall have sole and 
absolute discretion as to:
(a) the way in which property may be combined 
or divided into lots for sale;
(b) the way in which lots are included in the sale;
(c) the way in which any lot is described and 
illustrated in the catalogue or any condition 
report;
(d) the date and place of the auction; and
(e) the manner in which any sale is conducted. 

HBAA reserves the right to consult with and rely 
on any outside experts, consultants or restorers 
of their choice in relation to the property and to 
carry out such other inquiries or tests in relation 
to the property either before or after the sale 
as HBAA may, in their absolute discretion, deem 
appropriate. This is however, a matter for HBAA’s 
discretion and HBAA is under no duty to carry 
out such consultation, inquiries or tests. 

27. Estimates
Any estimate given by HBAA, whether written 
or oral, is a matter of opinion only and is intended 
only as a guide. An estimate shall not be relied 
upon as a guarantee of the anticipated selling 
price. Any estimate given (whether written or 
oral and whether in a catalogue or any marketing 
materials, receipt, letter or otherwise) may, in 
HBAA’s absolute discretion, be revised from time 
to time. 

28. Exclusion of liability
Any representations, written or oral and including 
those in any catalogue, report, commentary or 
valuation in relation to any aspect or quality of 
any lot, including price or value (a) are statements 
of opinion only and (b) may be revised prior to 
the lot being offered for sale (including whilst the 
lot is on public view). Neither HBAA, any HBAA’s 
affiliated company, nor any agent employee or 

director thereof shall be liable for any errors or 
omissions in any such representations.

29. Limitations on claims by seller
Any claim by the seller (excluding any claim 
covered by Condition 34) shall in any event, be 
limited to the net sales proceeds in respect of 
that lot.

30. Withdrawal of lots by the seller
If the seller choose to withdraw a lot from the 
sale, provided that consent from HBAA must have 
first been obtained, after the earlier of (i) written 
agreement to sell the lot between the seller and 
HBAA and (ii) twelve (12) weeks before the date 
of the auction of the lot, the seller will be liable 
to pay to HBAA a withdrawal fee calculated in 
accordance with Condition 32 below. If the seller 
withdraws a lot before that time, no withdrawal 
fee shall be payable. 

31. Withdrawal of lots by HBAA
HBAA may withdraw a lot from sale without any 
liability if (i) HBAA reasonably believes that there 
is any doubt as to the authenticity or attribution 
of the lot or (ii) it is established or alleged that any 
of the seller’s representations or warranties set 
out in Condition 25 above are inaccurate in any 
way or (iii) the seller breached any provisions of 
this Conditions of Business in any material respect 
or (iv) HBAA believes it would be improper to 
include the lot in the sale.

If HBAA becomes aware of a competing title 
claim to, or lien over, a lot consigned by the seller, 
HBAA shall not release the lot to the seller, which 
shall be held by HBAA at the seller’s expense, 
until the title claim or lien, as applicable, has been 
finally resolved to HBAA’s satisfaction.

32. Withdrawal fee
If the lot is withdrawn because the circumstances 
described in any of (i) to (iv) of Condition 31 
above occurs, HBAA reserves the right to charge 
an administrative fee equivalent to 0.5% of reserve 
price or RM500, whichever is greater) and the 
lot shall be returned to the seller at the seller’s 
expense provided that there is no adverse title 
claim on the lot. If however the lot is withdrawn 
for any other reason, the seller shall pay HBAA a 
withdrawal fee equivalent to 10% of the reserve 
price, together with insurance and expenses. 
HBAA shall not be obliged to withdraw any lot 
from sale or to return it to the seller unless the 
seller has paid HBAA the withdrawal fee. 
	
33. Loss or damage
HBAA is unable to accept responsibility for any 
damages caused by the following:
(a) normal wear and tear;
(b) gradual deterioration;
(c) inherent vice or defect including woodworm, 
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mildew and other inherent defects not mentioned 
herein;
(d) errors in processing;
(e) changes in atmospheric conditions; 
(f) handling or storage; or
(g) any loss, direct or indirect, consequential or 
otherwise, which may be suffered by the seller.

34. Risk of loss or damage by the seller
If the seller has specifically instructed HBAA not 
to insure the lot, it will remain at the seller’s risk 
at all times until the buyer has made payment in 
full or until the lot is returned to the seller in the 
event it is not sold.  The seller hereby undertakes 
to indemnify HBAA, its employees and agents, 
and the buyer (where applicable) against any 
claim made against them in respect of the lot, 
however those claims may arise even if HBAA, its 
employees and agents were found to be negligent.  

AT THE SALE

35. Reserve price
Unless otherwise agreed in writing, each lot 
will be offered for sale subject to a reserve 
price as agreed between the seller and HBAA. 
HBAA shall in no circumstances be liable if bids 
are not received at the level of or below the 
reserve price. HBAA shall however be entitled 
to sell the lot below the reserve price. In such 
circumstance, HBAA shall be obliged to account 
to the seller as if the hammer price was equal to 
the reserve price, and the seller will pay HBAA 
the sales commission as if the lot has been sold at 
a hammer price equal to the reserve price. 
In the event the reserve price has not been 
mutually agreed between the parties and 
confirmed by the seller in writing prior to the 
auction date, HBAA shall have the right to, in its 
sole discretion, set the reserve price of the lot.  

36. Bidding at the sale
The seller may not bid for his own property. 
Although HBAA shall be entitled to bid on behalf 
of the seller up to the amount of the reserve 
price, the seller shall not instruct or permit any 
other person to bid for the property on behalf of 
the seller. If the seller should bid on his own behalf 
(or instruct someone else to do so), HBAA may 
treat the seller as the successful bidder. In those 
circumstances, the seller shall not be entitled to 
the benefits of Conditions 4 and 35 above and 
the seller shall pay to HBAA a sum representing 
the total of the sales commission, the buyer’s 
premium and all expenses which was incurred 
by HBAA in connection with the sale of the lot. 
HBAA shall be entitled to exercise a lien over the 
lot until payment of that sum has been made by 
the seller in full.

AFTER THE SALE

37. Payment
Following the sale, the seller will be liable to 
pay HBAA the sales commission and expenses. 
HBAA shall be entitled to deduct each of these 
items from monies received from the buyer. The 
seller hereby authorises HBAA to charge the 
buyer and retain the buyer’s premium. 

38. Payment of net sales proceeds to the seller
Unless HBAA has been notified by the buyer of 
his intention to rescind the sale on the basis that 
the lot is a counterfeit, HBAA shall send to the 
seller within six (6) weeks from the date of the 
sale of the lot, the net sales proceeds received 
from the buyer in cleared funds, less any other 
amount owing by the seller to HBAA or any 
HBAA’s affiliated company. The seller should note 
that the net sales proceeds payable to the seller is 
derived from the actual proceeds of sale received 
by HBAA from the buyer. In the event of late 
payment by the buyer, HBAA shall, within two 
(2) weeks of receipt of such payment in cleared 
funds from the buyer, make such remittance to 
the seller.  HBAA reserves the right to release a 
lot to the buyer before receipt of the full amount 
due for the lot. 

39. Rescission
Where HBAA is satisfied that the lot is a 
counterfeit, HBAA shall rescind the sale and 
notify the seller of such rescission. HBAA 
shall, in their absolute discretion, be entitled to 
dispense with the requirements of Condition 4 
in determining whether or not a particular lot is a 
counterfeit. Within ten (10) days of receipt of the 
notice advising the seller of the rescission of the 
sale, the seller undertakes to refund to HBAA on 
demand the full amount due if HBAA has at that 
time paid the seller the whole or part of the full 
amount due to him.  In the latter case, HBAA shall 
exercise a lien over any properties of the seller 
in its possession pending settlement of the full 
amount of refund due from the seller.

For the avoidance of doubt, the seller shall indem 
nify HBAA and its employees in full on demand 
against all claims, costs or expenses incurred by 
HBAA in relation to the lot as well as any loss or 
damage resulting from the same. 

40. Non-payment by the buyer
In the event the buyer fails to pay the full amount 
due within four (4) weeks from the date of the 
sale, HBAA shall be entitled to agree to special 
terms on behalf of the seller for payment, storage 
and insurance, and to take any necessary steps to 
collect the amount due from the buyer.  However, 
HBAA shall not be obliged to remit the payment 
due to the seller, nor to take any legal proceedings 
on behalf of the seller.  HBAA shall discuss with 

the seller and agree on the appropriate course 
of action to be taken to recover the payment 
due from the buyer. In addition, HBAA shall 
have absolute discretion to take and enforce any 
of the remedies set out in Condition 23 above 
including the right to cancel the sale and return 
the property to the seller. HBAA shall be entitled 
to charge the buyer interest for late payment in 
accordance with Condition 23(b) above and the 
seller hereby authorises HBAA to retain such 
interest for HBAA’s own account. 

If the buyer fails to pay the full amount due but 
HBAA agrees to remit to the seller an amount 
equal to the net sale proceeds, ownership of 
the relevant lot shall pass to HBAA. For the 
avoidance of doubt, HBAA shall have the benefit 
of all of the seller’s representations, warranties 
and indemnities set out in these Conditions of 
Business.  
  
41. Post-auction sales
In the event the lot is bought in or otherwise 
remains unsold by auction, HBAA shall be 
authorised as the exclusive agent of the seller for 
a period of seven (7) days following the auction 
date to sell such lot privately for a price that will 
result in a payment to the seller of no less than 
the amount (after deducting all charges due from 
the seller) to which he would have been entitled 
had the lot been sold at a price equivalent to the 
reserve price, or for any lesser amount which 
HBAA and the seller may agree and set out in 
writing.  In such case, the seller’s obligations to 
HBAA and the buyer with respect to the lot 
are the same as if such lot had been sold during 
the auction. Any reference in the Conditions 
of Business to the date of the auction shall be 
treated as being a reference to the date of the 
post-auction sale. 

42. Unsold lots
In the event the lot remains unsold and are not 
re-consigned to HBAA for sale or has been 
withdrawn from sale for whatever reason, it must 
be collected from the premises of HBAA (or its 
storage solution provider) within seven (7) days 
after the auction date or within thirty (30) days 
after HBAA sends the seller a notice requiring 
the seller to collect the lot (whichever occurs 
first).  If the lot remains uncollected at the end 
of such period, HBAA shall arrange for storage of 
the lot at the seller’s expense, which may involve 
removal of the lot to a third party storage facility.  
The lot shall only be released upon full payment 
of all storage, transportation, insurance and any 
other costs incurred, together with payment of 
all other monies due to HBAA.  

If the lot remains uncollected in ninety (90) days 
after the auction date, HBAA shall have the right 
to dispose of it as they see fit, which may involve
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offering the lot for sale by public auction or private 
sale on such price and terms as HBAA considers 
appropriate including those relating to estimates 
and reserves.  HBAA shall then account to the 
seller for the proceeds of sale (after deducting all 
payments due to HBAA under the terms of the 
Consignment Agreement).
Without prejudice to the above, HBAA shall be 
entitled to keep possession of any unsold lot until 
the seller has paid all amounts owing to HBAA 
under the Consignment Agreement, and HBAA 
shall have the right to sell the lot on such terms 
as HBAA considers appropriate, to use or deal 
with it in order to recover any outstanding sums 
from the seller, and HBAA shall then account to 
the seller for the proceeds of sale after having 
deducted from the proceeds all amounts due to 
HBAA from the seller. 

D. CONDITIONS CONCERNING BOTH 
BUYERS AND SELLERS
43. Governing law
These Conditions of Business and any 
amendment to them shall be governed by and 
interpreted and construed in accordance with 
the laws of Malaysia. 

44. Jurisdiction
HBAA and all buyers and sellers (and any 
prospective buyers or sellers) agree that 
the courts of Malaysia are to have exclusive 
jurisdiction to settle any dispute (including 
claims for set-off and counterclaims) which 
may arise in connection with the validity, effect, 
interpretation or performance of, or the legal 
relationships established by, these Conditions of 
Business or otherwise arising in connection with 
these Conditions of Business. 

45. Service of process
All buyers and sellers irrevocably consent to 
service of process or any other documents in 
connection with proceedings in any Court by 
facsimile transmission, personal service, delivery 
at the last address known to HBAA or any 
other usual address, mail or in any other manner 
permitted by Malaysian law, the law of the place 
of service or the law of the jurisdiction where 
proceedings are instituted.

46. Photographs and illustrations
The buyers and sellers agree that HBAA shall 
have the absolute right (on a non-exclusive basis) 
to photograph, video and otherwise reproduce 
images of each lot consigned to HBAA for sale. 
The copyright of all images, illustrations, written 
materials and published contents produced by 
or on behalf of HBAA relating to each lot shall 
remain at all times the property of HBAA and 
shall not be used by any person without the prior 
written consent of HBAA. HBAA shall have 

the right to use all such materials in whatever 
manner it deems fit in the normal course of 
HBAA’s business and the business of its affiliated 
companies.  

47. Copyright
No representations or warranties are made by 
either the seller or HBAA as to whether any lot 
is subject to copyright nor as to whether the 
buyer acquires any copyright in any lot sold. 

48. Export/Import and embargoes
No representations or warranties are made 
by HBAA or the seller as to whether any lot is 
subject to any export restrictions from Malaysia 
or any import restrictions of any other country. 
Similarly, HBAA makes no representations or 
warranties as to whether any embargoes exist in 
relation to particular lots.

49. Notices
Any letter, notice, request, demand or certificate:
(a) if delivered personally shall be deemed to be 
received at the time of receipt by the recipient; 
or

(b) if despatched by prepaid registered post, 
first class post or express or air mail or other 
fast postal service shall be deemed to have been 
duly served within seven (7) days of despatch 
(notwithstanding that it is returned through the 
post undelivered); or

(c) if sent by telex or by facsimile transmission 
or other electronic media shall be deemed to 
have been given at the time of transmission, and 
if sent by telegram or cable shall be deemed to 
have been given 24 hours after despatch.
	
Any notice sent to HBAA shall be sent to:
Wisma Henry Butcher, No. 25 Jalan Yap Ah Shak, 
Off Jalan Dang Wangi, 50300 Kuala Lumpur, 
Wilayah Persekutuan.

Any notice which HBAA delivers to the buyer 
or seller may be sent to the last address known 
to HBAA.

50. Severability
If any part of these Conditions of Business 
is found by any court to be invalid, illegal or 
unenforceable, that part shall be discounted and 
the rest of the conditions shall continue to be 
valid to the fullest extent permitted by law.

51. Personal details
If HBAA so requests, each of the buyer, the seller 
and any bidder at auction agrees to provide (in a 
form acceptable to HBAA) written confirmation 
of their name, permanent address, proof of 
identity and creditworthiness. 

52. Introductory fees
HBAA reserves the right to claim for the payment 
of an introductory fee or selling commission for 
the lot from any party.

53. Miscellaneous
(a) The headings and introduction to these 
Conditions of Business do not form part of the 
Conditions of Business, but are for convenience 
only.

(b) No act, failure to act or partial act by HBAA 
shall be deemed a waiver of any of its rights 
hereunder.

(c) The singular includes the plural and vice versa 
where the context requires.

(d) These Conditions of Business shall not be 
assignable by the buyer or the seller without the 
prior written agreement of HBAA. However, 
these Conditions of Business shall be binding 
on any of your successors, assigns, trustees, 
executors, administrators and representatives. 
(e) Where terms have special meanings ascribed 
to them, a glossary may appear before the first 
lot in the relevant catalogue.
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Bidder Registration Form
To be completed by the person who will be bidding in the auction saleroom.

Bidder No. (for o�ce use)

BILLING NAME

ADDRESS

CLIENT NUMBER (FOR OFFICE USE ONLY)

I.C. / PASSPORT NO.

CITY POSTAL CODE

OFFICE PHONE NO. MOBILE PHONE NO.

FAX NO.EMAIL ADDRESS

SALE DATESALE TITLE

IDENTIFICATION / FINANCIAL REFERENCE
(Please attach the following documents when submitting your registration form)
 

Identity Card / Passport / Driving License / Company Registration / 
Others (please state)

Proof of Identity (circle):   

(for o�ce use)Utility Bill and Bank Statement (issued within the last 6 months)Proof of Address:

I have read the Conditions of Business, Guide to Buying at Henry Butcher Art Auctions and Important Notices printed in the auction catalogue, and hereby agree to be bound 
by them.

I hereby confirm that I am registering to bid at the auction as principal and will be held personally and solely liable for the bid, in particular to pay the purchase price, which is the 
hammer price plus the buyer’s premium (12% of hammer price) and all applicable taxes, plus all other applicable charges.  I understand that the invoice will be made out in my 
name, unless it has been explicitly agreed in writing with Henry Butcher Art Auctioneers Sdn Bhd (HBAA) before the commencement of the sale that I am acting as agent on 
behalf of an identified third party (hereinafter referred to as "disclosed principal") acceptable to HBAA. In such circumstances, both myself and my disclosed principal will be jointly 
and severally liable for all obligations arising from the bid and my disclosed principal shall be bound by the Conditions of Business by my bid as his agent in the same way as if he 
were bidding personally. 
 
I further understand that if my bid is successful, I will be asked to sign a buyer’s acknowledgement form upon the fall of hammer and to make payment of 5% of hammer price 
(or RM500, whichever is greater) as a non-refundable earnest deposit before leaving the sale room.  Failure to sign the form and make payment for the earnest deposit will render 
the sale to be null and void and the auctioneer may re-o�er the lot for sale.

I understand that the auction catalogue does not state any imperfections to the lot(s) and I can obtain condition reports from HBAA upon request. I further understand that all 
references in the catalogue entry or the condition report are for guidance only and should be evaluated by personal inspection as all lots are sold "as is", and I am responsible for 
examining a lot prior to the sale and to satisfy myself as to the condition of the lot and that the lot matches any written or oral description provided by the seller or HBAA.

I also understand that the estimated price range provided in the catalogue should not be relied on as a statement that this is the price at which the lot will sell or its value for any 
other purpose, and it does not include the buyer’s premium. 

I hereby authorise Henry Butcher Art Auctioneers Sdn Bhd and its bank representative to request for bank references relating to the account(s) specified by me above. 

NAME OF BANK

BANK ADDRESS

ACCOUNT NO.

CONTACT PERSON AT THE BANK TELEPHONE NO. (OF BANK CONTACT)

CREDIT CARD NO. ISSUING BANKCREDIT CARD TYPE

(Financial references are to be furnished to HBAA upon request)

SIGNATURE DATE

PRINT NAME (IN BLOCK LETTERS)

MALAYSIAN & SOUTHEAST ASIAN ART 06 NOVEMBER 2016
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Telephone / Absentee Bid Form
Please complete the absentee bid form below and fax a signed copy to Henry Butcher Art Auctioneers Sdn Bhd at +(603)2602 1523.

I request that Henry Butcher Art Auctioneers Sdn Bhd (HBAA) enter bids on the following lot(s) up to the maximum bid amount I have indicated for the 
lot(s). I understand that by submitting this bid, I have entered into a binding contract to purchase the lot(s), if my bid is successful. I understand that if my bid 
is successful, I will be obligated to pay the purchase price, which will be the hammer price plus the buyer's premium (12% of hammer price) and any other 
applicable taxes. I further understand that I may be requested to place with HBAA a non-refundable earnest deposit equivalent to 5% of the maximum bid 
amount indicated herein, in the form of a bank draft, personal cheque, credit card payment or telegraphic transfer into HBAA’s account.  In the event none 
of my bids are successful, the earnest deposit shall be returned to me in full.

I understand that HBAA executes absentee and telephone bids as a convenience for clients, and is not responsible for inadvertently failing to execute bids for 
any errors relating to execution of bids, including computer-related errors. On my behalf, HBAA will try to purchase the lot(s) for the lowest possible price, 
taking into account the reserve price and other bids.

If identical absentee bids are left, HBAA will give precedence to the first bid received. I hereby acknowledge and agree that all successful bids are subject to 
the Conditions of Business printed in the auction catalogue published by HBAA, a copy of which has been made available to me prior to the auction.

I understand it is my responsibility to check that there are no late saleroom notices a�ecting the sale of the lot(s) specified herein, which bidders in the 
saleroom have been notified at the commencement of the auction by the auctioneer. I hereby authorise HBAA to contact me on the number below for 
telephone bidding.  I understand and accept the inherent risks of bidding over the telephone and will not hold HBAA responsible for any errors that occur.    

SIGNATURE DATE

PRINT NAME (IN BLOCK LETTERS)

Bidder No. (for o�ce use)

BILLING NAME

ADDRESS

CLIENT NUMBER (FOR OFFICE USE ONLY)

I.C. / PASSPORT NO.

CITY STATE POSTAL CODE COUNTRY

OFFICE PHONE NO. MOBILE PHONE NO.HOME PHONE NO.

FAX NO.EMAIL ADDRESS

SALE DATESALE TITLE

To allow time for processing, bids must be received at least one (1) day before the sale. Henry Butcher Art Auctioneers confirms faxed bids by return 
fax. If you have not received a confirmation within the same day, kindly contact us at +6016 273 3628 or re-submit your bid(s).

Please attach a copy of Identification: Identity Card / Passport / Driving License / Company Registration AND 
Proof of Address: Utility Bill and Bank Statement  (issued within the last 6 months)

Please enter the bids in Ringgit Malaysia. Bids in foreign currency will not be accepted.

Telephone number during Sale (for telephone bids only)

LOT NO. ARTIST NAME / TITLE OF LOT MAXIMUM BID AMOUNT (RM)
(excluding Buyer’s Premium)

Please select your bidding option: Written Bid Phone Bid

MALAYSIAN & SOUTHEAST ASIAN ART 6 NOVEMBER 2016
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Amrus Natalsya

Angki Purbandono

Anisa Abdullah

Anthonie Chong

Askandar Unglehrt, Dr.

Attasit Aniwatchon 

Awang Damit Ahmad

Chen Wei Meng

Cheong Tuck Wai

Cheung Pooi Yip

Chew Choon

Chew Fang Chin

Chia Yu Chian

Chong Hon Fatt, Dato’

Chow Chin Chuan

Chuah Siew Teng

Chuah Seow Keng

Chuah Thean Teng, Dato’

Eng Tay

Eric Peris

Eric Quah

Erica Hestu Wahyuni

Erik Pauhrizi

Fadilah Karim

Fauzul Yusri

Fawwaz Sukri

Fung Yow Chork

Gan Chin Lee

Genevieve Chua

Hendra Hehe Harsono

Heri Dono

Ho Khay Beng

Ibrahim Hussein, Datuk

Ismadi Sallehudin

Ismail Mat Hussin

Ivan Lam

Jahan Loh

Januri

Jehan Chan

John Van Der Sterren

Jolly Koh, Dr.

Juhari Said 

Justin Lee

Khairudin Zainudin

Khali l Ibrahim

Khaw Sia

Khoo Sui Hoe

Kow Leong Kiang

Kwan Chin

Lam Siong Onn

Latif Maulan

Lee Joo For, John

Lee Long Looi

Lee Weng Fatt

Leo Abaya

Loh Ek Sem

Long Thien Shih

Loo Win

Lui Cheng Thak

Lye Yau Fatt

M Shafarin Ghani

Marvin Chan

Mella Jaarsma

Meor Saiful lah Lulaed

Mohd Hoessein Enas, Dato’

Natthawut Singthong

Nizar Kamal Ariffin

Norman Dreo

Otto Djaya

P. Gnana

Peter Liew

Phuan Thai Meng

Popo Iskandar

Puah Kim Hai

Rafiee Ghani

Raja Azhar Idris

Ramli Malek

Raphael Scott Ahbeng

Rolando ‘Olan’ Ventura 

Sabri Salleh

Samsudin Wahab

Siew Hock Meng

Soni Irawan

Suhaidi Razi

Suzlee Ibrahim

Syed Ahmad Jamal, Datuk

Tajuddin Ismail , Dato’

Tang Hong Lee

Terra Bajraghosa

Tew Nai Tong

Victor Balanon

Wan Wing Sum

Wong Hoy Cheong

Yap Hong Ngee

Yee I-Lann

Yeoh Kean Thai

Yeong Seak Ling

Yusof Ghani

Yusof Majid

Zulkifl i Yusoff
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LOT 93   A GU S SU WAGE    My H ea rt - T ribu te T o Fr id a Kahl o 2002




